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WEICKHARDT FINISHES 
ORGAN FOR CATHEDRAL 


STANDS IN CHICAGO EDIFICE 


‘Forty-Stop Three-Manual Pro- 
nounced One of the Most Com- 
prehensive in Middle West by 
Those Who Have Tried It. 


The large three-manual organ 
stalled in the Holy Name Cathedrat 
North State and Superior strects, Chi 
cago, has been given several prelimi 
nary tests, and the instrument is 
nounced one of the finest 
comprehensive for its size in the mid- 
dle west. 

The contract 


and most 


for the organ was 
awarded to the Wangerin-W cickhardt 
Company by the Most Arch 
bishop George W. 
several months 
tion follows: 
GREAT ORGAN 
Open Diapason, ih ft 
Diapason, S ft 
S tt. 


Rey. 


ago. i¢ speciiica 


1. Double 
2. Open 
3. Principal Minor, 
41. Doppeltloete, & ft 
5. Viola da Gamba, ft. 
6. Gemshorn, *& ft 

7. Flauto Traverso, 4 

& Octave, 4 ft 

9. Super Qetave, 2 ft 

10. Mixture. 4 rks 

11. Trumpet, 8 ft 
Five adjustable 

controlling 

couplers 


comnbination 
and pedal ot 


pistons 
and 


Rreat Sans 


SWELL ORGAN 
Bourdon, 16 ft. 

Open Diapason, § ft 
Stopped Diapason, §& ft 
Violoncello, 

Salicional, 

Voix Celeste 


controlling 
couplers 


Ha irmonie 
Clarinet, 
Four adjustable 
controlling choir 
couple 


COMPING itor 


ind peda orezones 


PEDAL agg 
Profunda 2 


Diapason 
pason, “- tt 


Double Open Dis 
Violone, 16 ft 
Sub Bass, 16 ft 
Lieblich Gedeckt, 16 11 
Violoncello, & ft 
Octave Bass, § ft 
Bass Flute, 8 ft 
Posaune, 16 it 
The contract for an 
built for the new Quigley 
tory Seminary chapel has also been 
placed with the Wangerin-Weickhardt 
Company by the archbishop, the time 
of installation being set for the latter 
of this year. 


organ to he 


Prepara 


part of October 
DR. FRICKER ON 3 @OUR WEST 


Toronto Organist and Conductor of 
Noted Choir Plays in Canada. 

Dr. H. A. Fricker of Toronto, con- 
ductor of the famous Mendelssohn 
Choir in that city and organist of the 
Metropolitan Temp le, stopped in Chi- 
cago a few days in May on his way 
to Winnipeg and several other west- 
ern Canadian cities. where he was 
engaged for organ recitals. Dr. 
Fricker paid a visit to the office of 
The Diapason and was a most wel- 
come visitor. 

Dr. Fricker left Leeds, 
where he was the city org. inist, 
dertake the work - is now doing 
with marked success Toronto. At 
Leeds he was the successor of Wil- 
liam Spark, being appointed in 1898 
to play the borough organ of upward 
of 100 speaking stops. He is an ar- 
dent admirer of the United States 
since making his first visit to 
part of the continent. 


England. | 





The Methodist church of 
Neb., is raising money | for 

More than $1,700 has been 
and it is intended 4° purchase an 
ment to cost $4,5 


an organ. 
contributed 
instru- 





Mundelein, DD. 





to un- | 


| merit 


this | 


Holdrege. | 


DEVOTED TO THE ORGAN 


CHICAGO, 


UNE 1918 


FRANK T. MILNER. 


HERE are many men who seldom 

play the organ in public and who 
never compose their favorite im- 
strument, but whose organ knowledge 
vould till compared with 
perhaps a 
by many 
Such a man ts 
it can be said 
has given advice 


for 


volumes as 
lew paragraphs possessed 
good organ erformers. 
Frank T. Milner, 
without exaggeration, 
to organ purchasers 
and organists running into the thou- 
sands in number in the last’ two 
decades. Mr. Milner is known to 


who, 


C. A. STEBBINS IS APPOINTED 
Accepts Post of Organist of First 
Church of Christ, Scientist. 
Charles A. Stebbins, the org 
ind composer, has accepted the 
ranist of the First Church 
Scientist, on Drexel boule- 
Mr. Stebbins has been 
this church in May 
led to his permanent 
unanimous vote of the 
board of directors of the church be 
fore the close of the month. He 
ceeds Walter P. Zimmerman, who, 
set forth in the May issue of 
Diapason, has joined the colors. 
Mr. Stebbins has been a resident of 
Chicago nearly all his life, but for a 
time studicd tn New York. His com- 
positions have made his name known 
(o organists not only in this country, 
but wherever modern compositions of 
are played. 


ranist 
posi- 
tion of ore 
of Christ, 
- a 
vard, Chicago. 
substituting at 
ind his playing 
engagement by 


suc 
as 


The 


Accepts Good Omaha Position. 

D. Kenneth Widenor, 4. A. G. O., 
has accepted the position of organist 
of the new Rialto Theater at Omaha, 
Neb. This theater was opened on 
Memorial Day. Mr. Widenor has just 
— a season of study under Gas- 
ton Dethier, Dr. A. Madeley Rich- 
cokes and Clarence Adler, the pian- 
ist, in New York City. 


rganist im Chicago and 

For twenty years he 
the organ department 
Kimball Company and 
has been 
Mr. 
his 


nearly every o 
to many others 
has been with 
of the W. W. 
the last thirteen years he 
the manager of that department. 

Milner is an Englishman by birth, 
native city being and he and 
Dr. H. A. Fricker, city or- 
ganist of Leeds, exchanged remin- 
iscences of that community Shins Dr 
Fricker was in Chicago a weeks 


tor 


eeds, 
formerly 


few 
ago, 


ENDER GOES TO CARLETON. 


Minneapolis Organist Accepts Posi- 
tion at Northfield, Minn. 

Edmund Sereno Ender of Minne- 
apolis has accepted the appointment 
as organist and assistant professor of 
music at Carleton College, Northfield. 
Minn. Carleton is one of the strong- 
est a re zes in the Northwest and 
the equipment of its music depart- 
ment,is among the finest in the coun- 
try. Mr. Ender will have charge of 
the large four-manual Steere organ, 
and will devote a great deal of time 
to concertizing. 
new duties Sept. 1. Mr. Ender has 
been organist of Gethsemane church 
and one of the leading musicians of 
Minneapoli 


R chard Keys Biggs t to > Marry. 

Richard Keys the organist 
of St. Luke's Episcopal church in 
Brooklyn and well-known in many 
states as a concert organist, 
been in the navy for time, is 
attending to work outside that 
nected with fiehting the Germans and 
playing in a Paris church. The Echo 
de Paris of April 10 announces the 
engagement of Mlle. Lucienne Gour- 
don, daughter of the late M. Bouvier, 
former judge of the commercial tribu- 
nal of Angers, to Mr. Biggs. The 
date of the wedding is not given. 


* 


siga@s, 


some 


Schumann; ‘ 


| eve in D minor, 


’ Bonnet's second 


} org 


He is to take up his | 


who has | 


con- | 


DIAPASO 


BONNET TOUR IN WEST 
PROVES BIG SUCCESS 


FINE RECITAL AT ROCKFORD 


Large Audience of People of City, 
College Students and Soldiers 
Greets Noted Frenchman— 
Heard at Ann Arbor. 


I ¢ . ce 


middle 


with 
western 
during 
May. 


Rocki rd, 


great success on his 
trip. which occupi 

a large par f the mon 
One of his appe: 
Ill... where he gave 

cital May 20 in the large Second 
gregational church. The 

rowded, and it was an audience ot a 
most varied kind, including 
the townspeople of Rockford the 
dents of Rockford College and 
liers from Camp Grant. Mr. Bonnet 
was in his usual happy mood his 
playing : showed the force, dig 
precision which lie at the basis of his 
remarkable art. 

The program of the 
follows Sketch in F minor. 
‘Recit de tierce en taille,” 
Grigny; Toccata and Fu- 
Bach; Gavotta (from 
Sonata), Padre Martini: 
Concerto, Handel: 
“Noel Languedocien.” Guilmant; 
Chorale in A minor, Cesar Franck: 

‘Ariel’ (after a reading of Shakes- 
peare), Joseph Bonnet: “Romance 
sans Paroles,” 3onnet; Toccata, 
Widor 

The Guilmant “Noel” 

most spiritual style 
and Fugue one of the 
interpretations of Bach 
the admiration of 
luring Mr. Bon 

1 ( 1 


rances 


Con- 
, 
house was 
1 1 
besides 
stu 


sol- 


and 


rity and 


evening was as 


Robert 
Nicolas de 


the Twelfth 
Tenth Organ 


was rendered 
The Bach 
Toceata was 
really great 


which have be en 


impressive trea 
Bonnet’s “Song With 
with wonderful 


received most 
ment and Mr 
Words” was done 
grace. 

From Rockford Mr. Bonnet went 
to Fort Wayne, Ind The preceding 
week he was one of the chief ar 


Ann Arbor, Mich., music 


out 


tists 


Rockford 


1 


the 
was due largely to 
Lydia Grant Short, 
department at 
lee oa who 
training with 
an occasion a 


success of 
efforts 
head of 
Rockford 
combines thoroug h 
the zeal to make 
success It was 
Rockford recital. 
Orders. for Hinners Company. 
The Chicago office of the Hinners 
Organ Ciaaae of Pekin, Ill, has 
closed contracts with the First 
formed church of Oostburg, Wis 
the First Methodist church of Mid- 
land, Mich. and the Reformed 
church of Mount Greenwood, a sub- 
urb of Chicago, Hinners organs. 
Salem Evangelical Lutheran church 
of Barrington, Ill, and St. John’s 
Lutheran church of Elkhart Lake, 
Wis,. contracts for Hinners 
ans late in May with the Chicago 
office of the company. The First M. 
E. church of Orion, LIl., also ordered 
a two-manual instrument. 


Re- 


for 


closed 


Eddy Plays tee Priende. 
Clarence Eddy, the disting 
organist, gave a private recital for a 
few friends on the afternoon of Fri- 
day, May 3, at the First Presbyterian 
church in Oakland, Cal., where he 
holds the post of organist and choir- 
master. On this unusuallv enjoyable 
occasion. says the Pacific Coast Musi- 
cal Review, Mr. Eddy presented a 
program including some of the works 
played by him on his recent transcon- 
tinental recital tour of about six 
wecks’ duration. An appreciated fea- 
ture of the recital lay in the brief 
explanatory remarks by Mr. Eddy. 


ruished 


Albert Cotsworth has accepted the 
position of organist of the South Con- 
gregational church of Chicago, on 
Drexel boulevard, and began his du- 
ties there in May. 
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FELGEMAKER COMPANY 
TO LEAVE ORGAN FIELD 
Ig SOLD 


ERIE, PA., FACTORY 


Well-Known and Respected Firm 
Decides to Retire from Business, 
at Least for Presen:—Fin- 


ishing Up Contracts. 
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PLAYED BY STIVEN’'S PUPILS 


Three Programs by Graduating Or- 
ganis*s at Oberlin. 


Three graduating pupils of Tred- 
eric B. Stiven, associate professor or 
nin the Oberlin Conservatory ot 

} given recitals on the 





Memorial 
Huffman 
Son- 


r organ in’ Finney 
at) Oberlin Eee OF 
the following program: 
( minor, Salome; Reverie, 





Dickinson: Introduction and 


Enniile Bernard; “Marche 

Funéhre et Chant Séraphique.” Guil- 

mant; Concert Rondo, \lfred Hol 
lins 

On May 3 the following recital 

was ¥ by Kirk Ridge Toccata 





and Fugue in D minor (Doric), 


Bach; Sonata on the Ninety-fourth 
Psalm, Reubke; “In the Garden,” 
from the “Rustic Wedding Sym- 
phony.” Goldmark; Finale, First Sym- 
phony.” Vierne. 

On May 10 Miss Lois M. Hellyver 
played the following program: F ugue 
in E flat, Bach; “Evening Song 
Bairstow; eg air: No. 7, Guilmant; 


George W. Andrews; 
Wolstenholme. 


Serenade No. 
Finale in B Hel 


JOHNSON. “LEAVES KINETIC 


Chicago Representative Resigns to 
Go to Worthington Pump. 


Edwin N. Johnson, for ten years 
with the Kinetic Engineering Com- 
pany. the well-known makers of elec- 
tric organ blowers, has resigned to 


— with the Chicago 
ee » Worthing ton hao and 
Mac! ery C ompany. Because of his 
engineering skill and experience Mr. 
Johnson has made for shims elf a place 
that means a distinct advance. 

Mr. Johnson has been in charge of 
the, Chicago office of the Kinetic 
Company for seven years, and in that 
time has made many friends both 
none organ builders in this district 
1 among organists. These will be 
to know that he will remain a 
ent of the city 


pecome coi 


nch of t! 








Clarence Eddy at Stanford. 
Clarence Eddy, the = distinguished 
organist, has been granted a leave of 
| as organist and 
e First Presbyterian 


absence trom his post 


hoirmaster of th 


church of Oakland, Cal., for the sum- 
mer, during which time he will hold 
the same position in the Memorial 
church at Stanford university, Palo 
Alto, Cal. Mr. Eddy will train the 
univer ‘sity choir, which wil! sing under 
his direction at the Sunday morning 
services, and is also to give three 
recitals a week on the large Memoriz t 
church organ, these events bcing 
scheduled for the afternoons of Tues- 


day, Thursday and Sunday through 


the summer. 








ee a 


GOOD WORK AT HARRISBURG. 


Association Closes !nitial 


Successful Year. 


Organists’ 











\ recital given May 16 at the 

Market Square Presbyterian chure 
by David Edgar Crozier of Philadel 
phi was th nax to the tirst season 
in the life of \ssociation of Har 
risburg Organists, ler whose au 
spices it was vive It seemed homie 
like to Mr. Crozier to preside at the 
Market Square orgat where he 
] t sO. 1 \ ea&rs 1 } 
ade ] isure to him was the faci 
he imstrument has recently reen 


Hastings and en 


eburlt by Hook & 








| 
Follov y thre ecital the rs 
inure Organists’ Asso 
lation W social rooms o 
the churel Crozier as guest 
Re Dr. George Kd 
‘ t } ste! al 
short speeches Me made by Mrs 
Albert Froehlich, Miss Wells, Fra 
\. MeCarrell and Alfred C. Kuschwa, 
side the association In re 
sponding to a call for a short address 
thie ues ft or spoke of tis 
eciation ¢ e honor paid to 1 
cong lated Ha rrisbure on thre 
oad steps it has <en in musical ad- 
1 espe lly arse the lines of 
TUSSI \t the close of the 
ing Mr. Crozier was made an 
rary member of the association, 
Crozier’s program follows 
Do Poceata, Bach; Sinfonia fron 
Cantata 156, Bach: “O God. Thou 
H God,” Cantata 24, Bach; “Piec« 
Heroique.” Franck; “Romance Sans 
Paroles.” Bonnet: “Elfes.” Bonnet 
Fantaisie. Saint-Saens: Meditation in 
D flat. Minuet and Chorus, David E 
Crozier; Allegretto in I flat, Wolsten 
holme: Meditation in F, d’Evryv: Min 


uet and Marcia from 





Third Symphony, | 


Widor: Caprice, Minuet in D minor 
(dedicated to David E. Crozier) and 
Nuptial Postlude, Guilmant. | 
This live association, which has a 


membership of forty, also 
recital by Charles Heinroth of Pitts- 
burgh April 29, at which Mr. Heinroth 
gave this program: Overture to “Wil- 
liam Tell,” Rossini; Nocturne, Ferra- 
ta; Andante from Symphony in D, 
Haydn: Three Movements from Fifth 
Symphony, Widor; Fugue in D maior, 
Jach: Spring Song, Mactarlane: Fu 
neral March of a Marionette. Gounod: 
Farandole from “L’Arlesienne”™ Suite, 
Bizet. 


PLAYS” ALL FROM MEMORY 


Rollo Maitland Gives Eighty-eight 
Numbers in Church Recitals. 
Beginning Nov. 4, 1917, and ending 

May 26, 1918, Rollo Maitland, F. 
kx; 2s 
of Sunday evening recitals in the 
Memorial church of St. Paul, Over- 
brook, Pa., entirely from memory and 
without the repetition of a number. 
\ total of eighty- eight numbers was 
rendered in the including four 
sonatas. 

During the last two months the 
programs have included the follow- 
ing Finale from Fifth Symphony, 
Jeethoven: Spring Song, Hollins; 
Coronation March, 
Maria.” Schubert; 
‘Chant de 
“Chanson 


series, 


“Elfes.”. Bonnet: 
Printemps,” Bonnet; 
sans Paroles,” Tschaikow- 

v: “The Optimist,” Maitland; “The 
Question and the Answer,” Wolsten- 
holme; “Agnus Dei,” Bizet: 
Matin,” Gillette: Caprice, “The 
Brook,” Dethier; “To a Wild 
MacDowell; “Cantilene = Nuptiale,” 
Dubois. -In addition, during 
two weeks in. April and during May 
the following Bach numbers were ren- 
lered “shh in B minor, 
Suite in D, Prelude and 
ininor (the greater), Prelude 
Fugue in A minor, Prelude and Fugue 
in I) minor (Peters Edition, Book 3. 
No. 4), F 


ninor. 


son de 


Dean Armstrong is now 
with Sherter College at 
He resigned ranist of the 
tenary Methodist church and of 
ple Israel at Terre 
accept the position of organist at the 
college. For the summer he has ac- 
cepted the position of organist at the 
Independent Picdivterinn church of 
Savannah, Ga. 


as org 


connected 

Rome, Ga. | 
Cen- | 
Tem- | 
Haute, Ind., to | 


heard a 


of Philadelphia played a series | 


Kretschmer; “Ave | 


Rose,” | 


the last | 


\ria from | 
Fugue in E |} 
and | 


antasia and Fugue in G | 


FARNAM GOING TO GOTHAM 


Boston Man Accepts Position at Fifth 
Avenue Presbyterian. 


News from Boston is to the effect 
hat W. Lynnwood Farnam of Em- 
nuel chureh, who presides over the 
ninense Casavant organ recently 
ple ed, considered the largest 
rch organ in the United State 
has aceepted the mportant position 


f organist of the Fifth Avenue Pres- 
hytertan church of New York City, 
Mr. Farnam is to en upon the 
vork ia his new freld in pet ee 
Hle will organize a chorus choir to 
supplement re quartet of the church 
The Ernest M. Skinner Company is 
to make a number of changes in the 
organ there to conform with Mr. Far 
nam’'s ideas 
Mr. Farnam’s suecessor at Emiman- 
vel church has not vet been selected, 
| Sse oO} wri size of the organ 
th place ots expected to be much 
1g \ ! nists in various cities 
Mr. Farnain went to Boston a few 
years ago from Canada and his work 
in that city has attracted much atten 
iON, \s a recitalist he has been in 
ereat demand. In New York he sue 
eeeds Frank Sealy. organist of the 
Fi \venue church for twenty years. 
Homer P. Whitford, now at Camp 
Gordon, Ga. has beer made a ser- 
gveant and placed in charge of a band 


of his own of thirty pieces, including 


i munber of professionals. 





EMORY 
LELAND 


GALLUP 


Concert Organist 














St. Chrysostom’s Episcopal Church 
‘CHICAGO 








| Boy Voice Training | * 


Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 91st St., New York City 








ARTHUR C. BECKER 


RECITALS 
INSTRUCTION 


ORGANIST ST. VINCENT’S CHURCH 
Webster and Sheffield Avenues, Chicago 








SOLDER 
BAR & WIRE 


SUPERIOR METALS 


for High Speed Tin, 
and Heavy Pressure 


Standard Rolling Mills, Inc. 
363 Hudson Ave., Brooklyn, N. Y. 
Britanniaand Stamping aaetels 
Block Tin Pipe, Sheet Block 
anne 


Casting Met: als, 
for Organs 


Bearings a a d Piano 
Players, 
ALLOYS Music En- 





Compounded Accord- | gravers 
ing to Specifications | Plates 








ALBERT J. STROHM 


St. Paul’s-by-the-Lake, Rogers Park, 
icago 


Organ Instruction — Boy Voice Training 


6443 BOSWORTH AVENUE 








Walter Keller, Mus. Doc. F. A. G. 0. 
CONCERT ORGANIST 


RECITALS INSTRUCTION 
Director Sherwood Music School 


300 Fine Arts Building, Chicago 








DANIEL A. HIRSCHLER, 

| Mus. B., A. A. G. O. 

| Department of Music, 

Emporia, Pro- 
Director An- 


| Dean, 
The College of 
| ¥ fessor of Organ, 
| nual May Festival. 
RECITALS INSTRUCTION 
en“ Emporia, Kansas 
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WANTS IN ORGAN WORLD 


if you need help or a position, if you 
have anything to sell to organists or 
organ builders, or if you are looking for 
a bargain in purchasing, try this col- 
umn. The rate for ‘‘Want” advertise- 
ments is only 2 cents a word per inser- 
tion, with a minimum of 50 cents. 





ORGAN AND PIANO MUSIC 


' Library For Sale—Many years’ accu- 


mulation of the finest classical organ 


' music, piano music, two and four 
hands, part new, part used, and theo- 
retical works, at great reductions. 


| exceptionally good condition. 


Rare chance for young teachers and 
students to stock up on high-grade 
selections, save money and get the 
finest, all styles. Send for list, spec- 
ify instrument. Address “ORGAN- 
PIANO,” care of The Diapason. 


PIPE ORGAN MANUFACTURER 
specializing in motion picture theater 
organs has positions open for experi- 
>nced musicians. Address Box D, care 
of The Diapason, stating experience, 
references and salary expected in first 
letter. 


WANTED—A COMPETENT 
console-maker; also a good chest- 
maker; will find steady and good po- 
sition with prominent firm in the Mid- 
dle West. Write to Console, care of 
The Diapason. 


FOR SALE—HUTCHINGS OR- 
gan, nineteen stops, tracker action, 
Ad- 
dress ELISHA FOWLER, 12 Pearl 


Street, Boston. 


ORGAN BUILDER WANTED 
for general outside work. Must be 
competent on reed work, tuning and 


| regulating, and general repair work, 


and also setting up new organs. State 


salary and references in first letter. 


| Sunday, June 1, 


PITTS PIPE ORGAN CO 
Omaha, Neb. 

SUBSTITUTE ORGANIST— 
Church organist, holding regular po- 
sition, nine years’ experience, various 
denominations, will substitute by the 
to Oct. 1, at mod- 
erate terms. New York and vicinity 
| preferred. Address ORGANIST, 4 
| Elm street, Westfield, N. J. 


WANTED—TO BUY SMALL TO 


| medium-sized second-hand pipe or- 


gan. One or two manual. Address 


| D. L. Yount, Greensburg, Pa. 


| al pipemaker. 


WANTED—FIRST-CLASS MET- 
Address P. R., care of 
| The stein 

THEATER ORGANIST OF ‘EX. 
ceptional education, experience and 
ability desires position. Immense li- 
brary; thoroughly reliable. Good or- 


| gan and salary essential. Address 


' Musician, care of The Diapason, Chi- 


cago. 

ORGANIST—DIRECTOR, QUAR- 
tet or chorus. Has wide experience, 
all services, energetic and very suc- 
cessful, adults or children. Commu- 
nicant. Now available. Address O. 
D., care of The Diapason. 


WANTED—AMBITIOUS YOUNG 





| man would like connection with organ 


factory, as erector, with opportunity 
of entering sales end of the business. 


| Address C. L., care of The Diapason. 


ORGANIST, EXPERIENCED IN 


| theater work, having an extensive li- 
| brary, desires to make a change from 


| present location. 





Can give best refer- 
ence. Address M. F., care of The 
Diapason, ¢ Chicago. 
WANTED—OUTSIDE TUNERS 
for pipe organs; also console men 
and action men—electric action. C. S. 
HASKELL, Inc., 1520 Kater street, 
Philadelphia. 


WANTED — FIRST- ‘CLASS OR- 
gan builders in all departments. Ap- 
ply to The Rudolph Wurlitzer Man- 
ufacturing Co., North Tonawanda, 
iN: YY. 





WANTED—WOOD PIPE MAK- 
ers, by firm in the middle west. 
Apply A X, care of The Diapason. 





| 
| 
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OCTAVIUS MARSHALL, 
VETERAN BUILDER, DEAD 


END COMES AT KANSAS CITY 


Was One of the Oldest and Most 
Highly Respected Men in Profes- 
sion—Came from England— 
First Work at Milwaukee. 


Octavius Marshall, one of the old 
est and most respected organ builders 
in the United States, died at his home 
in Kansas City, Mo., on May 10. Ile 
was 77 years old, but until the day of 
his death remained active. His last 
connection was with the Austin Or- 
gan Company, which he had repre 
sented in the western territory for a 
number of years. Death came as he 
Was sitting at his desk going over his 
mail. 

Mr. Marshall’s business, which in- 
cluded the erection of many organs in 
all parts of the west and southwest, 1s 
continued by his sons, three of whom 





OCTAVIUS MARSHALL. 


are well-known organ builders and 
had been associated with their father 
for some time 

A remarkable fact is that the organ 
which was the last to be erected by 
Mr. Marshall was used to provide the 
music at his funeral in St. Paul's 
Episcopal church at Kansas City. The 
pallbearers were Kansas City organ- 
ists. The body was taken to Mil 
waukee, Mr. Marshall's 
many years, for burial. 

Mr. Marshall is survived by his 
widow, Mrs. Annie Marshall, and four 
sons—George D., ©. A. and D. B. 
Marshall of Kansas City, and Newton 
C. Marshall, a mining engineer of 
Bonaventura, Colombia. The dece- 
dent was a thirty-second degree Ma- 
son and belonged to the Milwaukee 
Consistory. 

Mr. Marshall was known for his in- 
tegrity and ability. He was a man 
whom every organist and every fel- 
low organ man respected. He was 
born at Tottenham, England, in 1840 
and received his early training under 
Henry Willis & Sons, the famous 
English builders. In 1860 he caine to 
the United States and settled in Mil- 
waukee, where he established the or- 
gan building firm of Marshall Broth- 
ers with his brother George. This 
firm constructed many of the best 
organs in the middle west, including 
the ones in the large Festival Hall at 
St. Louis, the old Sinai Temple in 
Chicago, the Exposition organ at Mil- 
waukee and a large organ at Toronto. 

Mr. Marshall induced J. L. Lanca- 
shire, John Turner and Edward Har- 
ris to come from England to enter the 
factory at Milwaukee. Later all 
these men moved to Moline, Il. 
forming the old Moline Organ Com- 
pany. This was afterward incor- 
porated as the Lancashire-Marshall 
Organ Company. After retiring from 
this company Mr. Marshall became 


connected with the Austin Company | 


as a representative. The last year he 
had spent enjoying himself in the 
company of his sons at Kansas City. 


home for | 


— 


| BIG PILCHER WORK READY 


Three-Manual Opened in First Baptist 


Church, Waco, Tex. 
Kdward C. Haury of the staff of 
Henry VPilcher’s Sons of Lonisville, 
Kv., has just completed the installa- 


tion of a three-manual Pilcher organ | 


of thirty-four 
beautiful First Baptist church of 
Waco, Vex., and it was opened with 
a recital May 2 by Leo Bonnell Pom- 
eroy, organist of the church. Dr. S. 
P. Brooks, chairman of the organ 
committee, made an introductory 
statement. Mrs. Robert Collier, so- 


| prano, and Anton Navratil, violinist, 





assisted Mr. Pomeroy. The organ se- 
lections played were: Sonata in D 
minor (first movement), Guilmant; 
Reverie, Callender; Variations on an 
American Air, Flagler; 
Hollins; Toccata in FE major, Bart 
lett: Spring Song, Macfarlane; Etude 
for Pedals, de Bricqueville; Torch- 
light March, Guilmant. 


Following are the specilications of 


this organ: 
GREAT ORGAN, 
1. Open Diapason CLower seven pipes 
wood), 16° ft. 
First Open Diapason, S ft 
Second Open Diapason, S ft 
1. Gamba, S ft 


8. Flute Harmonic, 4 ft 


%. Super Octave, 2 ft 
10. Trumpet, S ft 
Chimes. 


SWELL ORGAN 
1. Bourdon, 16 ft 
2. Open Diapason, S ft 
3. Salicional, S ft 
1. Stopped Diapason, S ft 
» Violina, 4 ft 
6. Traverse Flute, 4 ft 
7. Klageolet, 2 ft 
S. Orchestral Ohoe, S. ft 
%. Cornopean, S ft 
CHOTR ONGAN 
‘’). Violin Diapason, S ft 
1. Duleiana, S ft 
Clarabella, S ft 
Klute dAmout ic 
Piccolo Harmonic, 2 ft 
Clarinet, S ft 
Chimes. 
ECHO ORGAN 
>. Viole Angelica, S ft 
7. Vox Celeste, S ft 
S. Vox Hlumana, S ft. 
PEDAL ORGAN 
9. Open Diapason, 16 ft 
30. bKourdon, 16 ft 
31. Lieblich Gedeckt, 16 ft 
32. Resultant, $2. ft. 
33. Open Flute, 8 ft. 
t4. Flute Gedeckt, & ft. 


|TAKES GARRETSON’S PLACE. 





Hugh A. MacKinnon to Be Organist 
of Grace Church, Utica. 


Hugh A. MacKinnon, F. A. G. O., 
organist of St. Luke’s church, East 


Hampton, N. Y., has been selected as | 


organist and choirmaster of Grace 


i church, Utica, to succeed Professor 


DeWitt Coutts Garretson, who has 
become organist of St. Paul's Cathe- 
dral, Buffalo. 

Mr. MacKinnon will assume his new 


duties in Utica in July. He was a } 
pupil under Felix Lamond of Trinity | 


Chapel, New York City. 

John P. Williams, a member of the 
regular men and boys’ choir of Grace 
church, is acting temporarily as or- 
ganist of the church. 

The Haydn Male Chorus of Utica, 
of which Mr. Garretson was accom- 
panist, gave him an impressive “send- 
off” April 23. Following an address 
by James T. Williams, president of 
the Haydns, Professor Garretson was 
presented with a rosewood cane with 
a gold band on which the following 
was inscribed: “Presented to Profes- 
sor Dewitt C. Garretson by the 
Haydn Male Chorus of Utica, April 
Z3, 1918." Later in the evening the 
chorus rendered a number of songs 
under the direction of William C. 
Jones, with Mr. Ryan at the piano. 
At the conclusion the departing mem- 


speaking stops in the | 


Intermezzo, | 


| MOLINE CHURCH ORDERS 
A NEW THREE-MANUAL 


| BENNETT TAKES CONTRACT 
| 
| 


| Instrument Will Replace One Built 
| by Same Factory Longer than 
| Forty Years Ago—Busy at 
Rock Island Plant. 


| The Bennett Organ . Company, 
| whose factory at Rock Island 1s as 
| busy as in pre-war times, has just 
signed a contract for a new. three- 
manual organ of generous size for 
the First Swedish Lutheran church 
of Moline, III This church con- 
| tains an old tracker-action instrument 


built by the same factory loneer than 
forty years ago, and the new organ 
| is to replace this old one. The speci- 
fication is as follows: 
GREAT ORGAN 
| Contra Gamba, 16 ft 
| First Diapason, 8 ft 
| Second [iapason, » ft 
| Gross [lote, S ft. 
Violoncello, & ft 
Dulciana, 8 ft 
Viola, 8 ft. 
Flute Harmonic, 4 ft 
SWELL ORGAN 
Bourdon, 16 ft. 
Diapason, S ft. 
Stopped Diapason, S ft 
Viol @ Orchestra, S ft. 
| Viol Celeste, 8 ft 
Acoline, 8 ft 
Flauto Traverso, 4 ft 
Cornopean, & ft. 
Oboe, S ft. 
Vox Humana, 8 ft 
| CHOTR ORGAN 
| Violin Diapason, 8 ft 
Concert Flute, 8 ft 
lbulciana, 8 ft 


Quintadena 8& ft 
Unda Maris, 8 ft 
Plate dAmour, 4 ft 
Piccolo 2 ft. 
Clarinet, 8 ft. 
| PEDAL ORGAN 
| Cravissima, 52 ft 
Diapason, 15 ft. 
| Violone, 1h ft 
| Bourdon, 16 ft. 
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Church Organ Pedal Attachment 
FOR PIANOS 


Pipe Organ Practise in Your Home 


Manufactured by 


Syracuse Church Organ Co. 


115 Larned St., SYRACUSE, N.Y. 











RALPH H. BRIGHAM 


CONCERT and THEATRE 
ORGANIST 
Recitals Instruction 


Organist at Strand Theatre, New York City 











The Zephyr Electric Organ Blower 








1S KNOWN ALL OVER THIS LAND 


Churches bave found that it is economy to use the Zephyr. 
Its quiet running makes it prorainent. 
It is made entirely out of metal, and is not affected by heat, 
cold or dampness 


| SEND FOR BOOK 
The Zephyr Electric Organ Blower Co. 


ORRVILLE, OHIO 


ber was made an honorary member | 


of the chorus and his name was 
placed on the honor roll. 
which the Havdns have accomplished 


during the last few years has been 


The work | 


due largely to the devotion and in- 


terest of Professor Garretson. 


Henry Eyre Browne, organist of Plym- 
outh church when Henry Ward Beecher 
was alive. and subsequently organict and 
choirmaster of Talmage’s Tahernnele, 
from which he narrowly escaped when it 
was burned, has resigned as organist of 
Grace M. E. chirsh. St 
Seventh avenue. Brooklyn, N.Y. Mr. 
Browne has a nation-wide reputation as 
an organist and teacher. 





Johns place and, 








Brooklyn, N.Y., 1798 Brooklyn Av. 
Waltham, Mass., 61 Wellington St. 


Omaha, Neb., 1218 Farnam St. 


Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpoh!l & Sons 











ESTABLISHED 1851 


Geo. Kilgen & Son 














Console of st. Louis Cathedral Organ 


ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 





Tubular-Pneumatic 
Electro-Pneumatic 


Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 
or Cathedral. 
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phe ‘ Horatio 
Parker; Concert Piece, B minor, Parker 
Cc. Sree Carter, Baltimore, Md.— 


recital in aid of Rec 
te work Luke's church 
assisted by his choir. The financial and 
artistic results we te ent. Mr. Car- 
ter opened with ‘The St: Spangled Ban- 


Mr. Carter 


fave a 
at St 











ner” and “Rule and then 
gave these organ selections, while the 
choir sang patriotic hymns: Prelude and 
Fugue in I> minor, Bach Ar in D, 
Bach ; USSY; ino and 
Nocturr mentation,’ Guil- 





mant; (from Rustic 
Symphony) Goldn rank Slumber Song 
Nevin: Dialogue, Klein; Military Polon- 
ijse, Chopin 


R. eeteaaith Morton, A. R. C. M., L. R. 
A. M., St. Paul, Minn.—Mr. Morton gave 
the following program under the auspices 
of the A. G. O., Minnesota Chapter, at 
the Heuse of Hope chureh, of which he 
is orgar . On Fugue in 





Debuss y thyramb Basi 

Ballet Musie in “Rosamunde,” 
“Finlandia,” Sibelius 
Gottfried H. Federlein, 


Federlein was the organist at 


chathest. 


New York—\l{r. 
Elmwood 

















: al Y., May 5, play- 

Ballet, Debussy: Reverie, Ferrata; 

Federlein “Bergerade Melan- 

Georges-Jacob; Nocturne, 

Cradle Song, Gretchaninoff; Pre- 

i in G, Bach; Gavotte, 

; antasie in E flat, Saint- 

“Abendlied, Schumann; ‘‘Bur- 
Melodia, saldwin 

Mr 

excel- 

Jones 

unday 

of his 

wl recent re- 

ituls 

April KL Lefebure 

Wely i ind Quartet, 

‘Angel zing.”’  Barne 

(The Che Gillette ! 





Graceful) Dance and 


Lemare; 


dantino, 


Triumphal March (from incidental music 
to King Henry VIIP). Sullivan 

April 28—Prelude and Fugue in ID 
minor Mendelssohn “In Memorian 














van The Song of Hiawatha,” Ash- 
mit troduction to Third Act, ‘‘Lohen- | 





A. G. O., Norfolk, Va.—Mr. 








Rave "the opening recital on oa 
Felge iker organ in Ohef Saolom Tem- 
ple May 12 presenting this program 
Toceata and Fugue in 1) minor, Bach; 
Kamennoi Ostrow, Rubinstein; Solemn 
Prelude, T. Tertius Noble ‘The Tragedy 
fia Tin Soldier,” G. I. Nevin; Minuet, 
Paderewski; “Canzone Amorosa’™’ from ‘In 
Venezia,”’ E. Nevin; Rameses Tf. from 
Vptian Suite,’ Stoughton “Star- 
Spangled Banne 


noa recital on the Kimball organ’ in 
the Park Place Methodist church 21 














Mr Miller plaved Toceata and 
in 1) minor, mach; Fountain 
KF ‘ t an j y PVTNIOT 

lant Cradle : 
Macfar ae “Die Wal- 
kK iire Wagnet ‘Scene weet eon 
Kroeger fantasia on ¢ ‘hurch = Chimes, 
Harris Rakoczy Mareh,” arranged by 
Best 

R. Wiison Campbell, Philadelphia—\Mr. 
Campbel inist of the Third Church 
f Christ entist. grave the following 
programs during April 

April 7—Gothie Suite, soelimann; Ro- 
nance, Tours; Remance in C, Maxson; 
March in C, Read 

April 1f—Elevation, Guilmant; Inrter- 





mezzo, Mascagni Berceuse, EFrysinger; 





Cavatina, Raff; “The Lost Chord,” Sulli- 

inl * 

Spril 21—Grand Offertoire in TD) minor, 
Batiste; “To a Wild Rose,’ MacDowell; 
‘Idilio.” Lack: Festival Mareh, Smart 

“Hosanna,” Wachs 
Song of Hope, Jatiste; 





counod, 


Minneapolis, Minn.—Mr. 
soult gave two very interesting and high- 
Ivy enjoyable recitals on consecutive Sun- 
iay afternoons at 3:30 at the First Bap- 
program for April 14 

Fugue in D minor, 
First Sonat 
Malling; 
mare; “DTxsul- 

the second, on April 
1 pl Marriage Mass, Dubois: 
Coneert) Variations and Song Without 


“Marche 
Victor Boult, 


Johnston; Romaine,” 


ist church. The 
. : Toecata and 
Maria,"’ 












Words, Bonnet; Funeral Mareh and Hymn 
ef the Seraphs, Guilmant; Fantasie (pi- 
ino and organ), Demarest; “From. the 
Seuth,”’ Gillette, Suite in FE minor, Bor- 
wski 


Mr. Downing following 
program at. the church 
(1 nison University). ranville Ohio, 
\\ ednesday evening, May S: Fantasia and 
Fugte in G minor, Bach; “Chant sans 
Paroles,” Frysinger; mata No. 1 in F 















minor, Mendelssohn; ‘‘Where Dusk Gath- 
ers Deep,’ Stebbins; Toccata in F from 
Fifth Symphony, Widor. 

W. Fishwick, A. R. C. O., Detroit, 


Fishwick in his recitals at the 
follow- 


Mich.-—Mr 
Madison Theater — played the 
“x compositions ‘horale in A) minor, 
Crackel; Canti- 
Agitato from vee in I) minor, 

¥ ** Wagner; 
. Callaerts: 
“Moonlight 


l 
in 





Romance, Svendsen; 
Romance in TD flat, 


Lemare: 


Intermezzo," Lemare: Adagio Cantabile, 
seethoven: \dagio Triste from Sonata 
Cromatica, Yon; ‘“Liebestod,’ “agner: 








a 
Symphony, Dvorak; 
Tschaikowsky; ‘In 
Cantilene, 
itiste; Inte rmez- 
ure in Love, 


Largo, “New World” 
i Lamentoso, 
‘alifornia. Temare;: 
ffertoire in I) minor, ft 
», Delibes Selection, 
‘riml; “Calm as the Night.”” Bohm; 
ante Rustico, Yon: Selection, ‘The 3 
Show, Hubb ‘Erl King,’ Schubert; 
“Prineess Pat,’ Herbert. 
J. Lawrence Erb, F. A. G. O., Urbana, 
Mr. Erb gave the following program 




















his at the University of Ili- 
Auditorium April 28: Prelude and 
gue n the name Bach, Steane; Canti- 





Sy wd Romance, 
Duneat 
Song,” 
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Brewer 
first 


Pastorale, 
ric Sortie in D, 
Rogers; “An April 
nata in A minor, Alla 
All but the Steane and 
were played for the 
these recitals 
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Professor Baldwin's programs in 
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composi- 
time at 





New York City— 
May at 








the College of the City of New York in- 
cluded the Pi hoe te 

May 1—C ‘hori ile No. 1. Cesar Franck: 
Prelude to ‘‘Lohengrin,”’ Wagner: Prelude 
and Fugue in A minor, Bach; Meditz ition 


River,’ 

Persian Suite, 
from the South, 
from “The 


Massenet; 
by Burleigh: 

Spring Song 

‘“ugue on Chorale 
Liszt 


“Deep 





Mav 5—Overture to “Occasional Ora- 
torio.” Handel; Chorale Prelude, ‘‘Adorn 
Thyself, Fond Soul,” Bach: Fugue in C 


Buxtehude Cs Jongen; 
minor. Schumann; “Spring 
“Will o’ the Wisp.’ Nevin; 
Rubinstein; Symphony No. 


major, 
Canon in B 
Day,’ Kinder; 
Melody in F, 
5, Widor, 
Mav § 
Air from 
major a la 
Vs” and “tLe bon 
“Martyrdom of 
bussy: ‘ 


(MS.), Beeker: 
Suite in PD. Bach: Fugue in G 
Bach: ‘La Cour des 
Pasteur,” 


Fourth Sonata 




















Prayer” rening Star 
from er,”* ragner: “By the | 
Sea,” Sehubert; Finale from First Syvm- 
phony, Vierne 

May 12—Suite in . Bartlett Adagio 
from Sonata, Op No. 2. Beethoven; 





7, 
Prelude and Fugue in’ B3 minor, Bach; 


> wu J itt ‘ 
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\pril 1i—Preambule from 
Suite, Rogers; Madrigale, Simone 
fertoire in’ TD minor, Batiste; 


from Secon 
Barton; ‘I 


gelus,”” Rockwell; Postlude in 1) minor, 
Silver. 

April 21—Melody, West: Spring ong, 
Hollins; fugue in C major, Mendelssohn: 
Gothie Suite (complete), Boelhnann;: 
‘Where Dusk Gathers Deep,” Stebbins: 


Epic Ode, 1 
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Past 
mens; ‘UAn 
Nocturne,” 
I), Deshave 
bois; Sortie 


Edwin A 
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the church in place of the regular evening 
Iwin Arthur Kraft, organist of 


service, 1x 
Trinity 
following ] 
Hollins; ‘he 
in a 


Magic Har} 
from Fifth 


Minuet fron 
ture to 
phony in | 
Mocerato, 

ier; Overtu 


a reci 
No el 
in Emanuel 
Mr. Kraft 
March, Hol 


den,” Stoug 


sienne,”” Bi 
Fifth Sym 


Brook,” De 
Overture to “Tannhiiuser.”’ 


Meale: 


ner; Seren: 
Seleetion 


Dethier; 
Borodin; ‘‘I 
ner, 


Charles 
Heinroth 
of the Red 
terian chur 
The choir, 
sang a_sele 
Heinroth w 


Mendelssohn; 


Spring Son 
“Finlandia, 








Chromatic 
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Mr. Heinroth ot Carnegie Hall May 12 
played: Overture to “The Marriage of 
Figaro,” Mozart on Bateau,’ Debussy; 
Dance of the Baiaderes, ee ne 
from “Feramors," Rubinstein; Six Pieces 
from “The Water Music.” Randel: Con- 
cert Rondo, Hollins: Romance in G, 
Svendsen; Swedish Wedding Marci, Séod- 
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TUNE 4. POPs 





Chorus, Guilmant; Pastorale, Cesar 
Franck 

Mrs. Lillian Arkell Rixford, Cincinnati, 
Ohio—Mrs, Rixford has taken the leading 
part in concerts given at the Pleasant 
Ridge M. kK. church which have attracted 
considerable attention, In one of the con- 
certs, April 25, she played: Two move- 
ments from Sonata, Guilmant; 
Scherzo from st Sonata, Rogers; Song 
Without Words, ‘vsinger; Short) March, 
Wely;  “levensons Johnston; Canzona 
(by request), Scammell; Cradle Song, 



















ur Serenade, Frank Taft; Toc- 
cata in J), Kinder. 
At an earlier recital she played these 


compositions; Toccata and Fugue in D 
minor, Bach; Two Movements from First 
Sonata, Rene LL. Becker; Melody in C, 





West; Concert March, —Lefebure-Wely; 
Nocturne, Frysinger: C anzona, Scammell; 
Reverie in G, Bale “Will oo the 


Allegro Vivace, 





Gordon BS. 





Melvin Biggs Goodwin, Philadelphia—At 
his Sunday cvening recitals at the West 








Side Presbyterian church, Germantown, 
Mr. Coodwin'’s programs have ine luded 
Toccata and Fugue in 1 minor, ach; 
Cantilene, Salome; “Lamentation,” Guil- 
mant; Pastoral Fantasia, Wely; Allegret- 
to Grazioso, Tours veturne, Borodin; 

Allied Communion in 


Airs of the 
K, Grison; ‘Finlandia’ 
Sibelius; Prelude in’ D 
“Clair de Lune Y 
noi Ostrow’ (organ and 
stein, 

Frederick C. Mayer, West Point, N. Y.— 
The organist at the cadet chapel gave his 
thirty-sixth public recital there Sunday, 

I: . 


POE areas 
major, ach; 
‘Kamme- 


ple ino), Rubin- 





and was in his program 

May FE. ETOCtOr mezzo soprano, and 
Lenora Biddle Brown, violinist. Mr. May- 
er’s selec tions were is follows: ‘Une Fete 


v Trianon,’ Henry Roubier; “Sanctus,” 
from St. Cecilia Mass, Gounod; ‘Told at 
Sunset,” MacDowe Hh: Intermezzo, from 
“The Eternal City,” Mascagni; Fantasia 
in F, Giovanni Battista Polleri. 

Miss Catharine Morgan, Norristown, Pa. 

Miss Morgan. assisted by Bessie Kill 
Slaugh, soprano, and Benjamin F, 
baritone, gave a recital in the Haws . 
nue Methodist church May 9% at which she 
played; Finale from First Sonata, Guil- 








bioe-oaage ferceuse in A flat, Guilmant; Toe- 
‘ata and Fugue in D minor, Bach; “In the 
‘Morsins Grieg: First Concert) Study, 
Pietro Yon; Funeral March of a Marion- 
ette, Gounod; “‘exsultemus,”’ Kinder. 

W. H. Donley, Seattle, Wash.—l’ro- 
fessor Donley has been giving monthly 


recitals at the First Presbyterian church 
on Sunday afternoons. Among his pro- 
grams are these: 


suse,” Guil- 
Massenet; 


April 21—"Marche 
mit; Meditation, 
Moment Tusical,” Op. $4, No. 3, Sehu- 
Prelude, eS Mace minor, Rachman- 
inoff; Sketches of — the ( ity, Nevin; 
“Marche et) Cortege,” i tran- 
scribed for organ by W H Donley, 
Delibes 

March 17—-Senata in IE minor, Rogers: 
Andantino, Cy rman, Romance, EFranzoff: 
“Fete Boheme.” “Scenes Pittoresques,’ 
transeribed for the organ by W. H. Don- 
lev, Massenet 

James T. Quarles, Ithaca, N. Y.—Recent 
organ recitals at Cornell University, given 
by Professor Quarles, offered the follow- 
ing programs 
May 10. in 








Bailey Hall—Symphony 5 








(Allegro) Vivace, Allegro ee aa and 
Toceata), Widor; Prelude to Deluge,” 
Saint-Saens; Spring Song, Rl oe nee a 
Four) Songs for Seprano, Mrs eo 

KKeniston, assisting artist. cl loc 
i “Les Abeilles,’ Poudrain: 
my,” Quarles; “An Open 


WODHINAG: Militaire,” 


Secret,’ 
Schubert 


May 21, I 


‘Marche 
iley Hall 


mencement  recital—Sonata $1, 
sohn: “Angelus du Soir,” 
“Marche fFunebre et Chant 


Special com- 
Mendels- 
Bonnet; 
Seraphique,” 





Guilmant; Piano and Organ, with Miss 
Gertrude H. Nye as assisting artist: Pas- 
t Guilmant; Andante from Piano 


Arthur Foote; “Indian Lament, 












Dvorak: Toccata from “Oedipe a 
Thebes.” Le Froid de Mereaux; Fin- 
landia.’’ Sibelius. 

Francis Sanford DeWire, Youncstown, 
Ohio- Mr. DeWire played these works 
mt his reeital atter evening prayer in St 
John's) Episcopal ehurch May 1 Pas- 
toral Sonata, Rheinberger: ‘The Swan," 


Stebbins; Fountain Reverie and Festival 
Toccata, Mleteher. 

Carrie Hyatt Kennedy, indianapolis— 
Vrs. Kennedy played the following pre- 


lecture program at the Second ¢ ‘hureh = 









Christ, Seientist, April 25 and 26: 
thaulamium, We. Alexander Matthey 
‘Calm as the Night.””” Bohm-Kraft;: 





termezzo, Mildenberg-Barnes: Andante 
Cantabile, Fifth Symphony, Tschaikow- 
sky: Capriccio, Lemaigre; “In Para- 
disum,’’ Dubois 

Joseph Clair Beebe, New Britain, Conn. 

Ir. Beehbe's Sunday afternoon programs 
ot the South Congregational chureh in 
May were as follows 

May 5—Irish Tune (County 
Grainser: Areadian ldytle, Lemare; 
Sone tit, Guilmeant, Overture, 





Derry). 
Third 
“Romeo and 








, chaikey 
May 12 Fiat Lax.’ Dubois; “In Para- 
disiim, Dubois; “Night,” Worth; ¢ shor- 
de ON minor, Franek; Pastorale, 
mant; Overture, “With Nature,” 
May 18—Prelude to ‘‘Lohengrin,”’ F 
ner’ “Evening Rest," Fiollins: Andante 


(Fifth Symphony), Beethoven; Sonata (A 














JUNE 1, 1918 


minor), Borowski; Finale (*‘New World” 


Symphony), Dvorak. 


Carl F. Mueller, Milwaukee—\r. Muel- 
ler gave a request program at the Grand 
Avenue Congregational church the after- 
noon of May 5, with the assistance of 
Elsa Bloedel, contralto. His offerings on 
the organ included: Third Sonata, in C 
minor, Guilmant; “‘Liebestraum,” No. 3, 
Liszt; Introduction to Act 3 and Bridal 
Chorus from ‘Lohengrin’? and “To the 
Evening Star,” from “Tannhiiuser,”’ 
Wagner; Largo from ‘‘New World” Sym- 
phony, Dvorak; Concert Fantasia on ‘Hin 
Feste Burg,’ Faulkes; Toccata in G ma- 
jor, Dubois; Duet, Fantasia on ‘“Amer- 
ica,’ Paul Janssen. Mr. Lewis A Van- 
tine played the second part in the duet. 


Miss Mary E. Williams, Frenchtown, 

. J.—Miss Williams has been giving 
half-hour Sunday afternoon recitals once 
a month. Her latest programs have been 
as follows: 

April program—Intermezzo, Rogers; 
Toceata and Fugue in D minor, Bach; 
“Ave Maria,’’ Schubert; “The Answer,” 
Wolstenholme; Springtime Sketch, Beebe; 
Twilight Revery, Diggle. 

May program — ‘Pilgrims’ 
from ‘“‘Tannhiiuser,”’ Wagner; Romance, 
Svendsen; ‘‘Autumn,’’ Johnston; Largo, 
Handel; Caprice, Sheldon; Elegy, Mas- 
senet; ‘‘Marche Religieuse,’’ Guilmant. 

Roland Diggle, Mus. D., Los Angeles, 
Cal.—Dr. Diggle played the following 
pieces during the month of May at St. 
John’s church: Concert Prelude, Kramer; 
“Chant de Ma Jongen; Cradle Song 
Gretchaninoff; ‘“‘Kamennoi Ostrow,’ Rub- 
instein; Romanza in A, Macfarlane; An- 
dante from Sonata in F, Bottazzo; ‘‘Ees- 
tasy, " Loud; Epithalamium, Matthews: 
“Resurrection Morn,” Johnston; ‘‘Medita- 
tion a Sainte C lotilde, " James; “Clair de 
Lune,’ Lemare; “Benedict Barton; 
Prayer in G_ flat, Lemaigre; Elegy in 
—— of a March, Schminke; Scherzo 
Caprice, Spross. 


Bertram T. Wheatley, Jacksonville, Fla. 
—To mark the opening of the new par- 
ish-house organ Mr. Wheatley, organist 
and choirmaster of the Chureh of the 
Good Shepherd, gave a recital on April 
15 at which he played the following se- 
leetions: Grand Chorus in DD, William R. 
Spence; Meditation, Floyd J. St. Clair: 
Reverie, Floyd J. St. Clair; Grand Offer- 
toire in F minor, Batiste; Offertory on a 
Melody by Gottschalk, Dunham; ‘‘Pil- 
grims’ Chorus” (‘Tannhiiuser’), Wag- 
ner; Grand March (‘Queen of She ‘4 
Gounod; “Abendlied,”” Schumann; 
merei,”"” Schumann; Funeral March of a 
Marionette, Gounod; Concert Varations 
on “America,”’ Bertram T. Wheatley. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Dr. Hastings recently gave the following 
program in a recital at the First Evan- 
geheal church: March, ‘Victory! Flag- 
ler; Preludes, Numbers 7 and 20. Chopin; 
Invocation, Mailly; Serenade, “Love in 
Idleness,"" Macbeth; “Song of Welcome, 
Hastings; “The Rosary,”’ Nevin; “L and 
of the Sky-blue Water."’) Cadman; ‘A 
Perfect Day.’ Bond; “Love's Old Sweet 
Song,” Molloy; “Marche Pontificale,” 
Gounod, 


M. Lochner, River Forest, IIl.—At a 
sacred concert given in St. John’s Luth- 
eran church, Elgin, IIL, on faster Sun- 
day, Professor Lochner played the follow- 
ing organ numbers: Prelude in B minor, 
Bach; Good Friday — Spell, Vretblad; 
“Gethsemane,” = Malling; Fantasia on 
“Duke Street,’’ Kinder; Grand Chorus in 
D, Guilmant. 


Robert L. Schofield, Tacoma, Wash.— 
Dr. Schofield, director of the Puget Sound 
Conservatory, has been giving several 
out of town recitals. On April 22 he 
played at Grace Baptist church in Spo- 
kane, presenting this program: Concert 
Overture in C minor, Hollins; ‘In Para- 
disum,”’ Dubois; Adoration, Borowski; 
Adagio from Sonata, Op. 10, Ralph I. 
Baldwin; “Will o' the Wisp,” Gordon B. 
Nevin; Reverie, Carrie Jacobs-Bond; 
“Burlesea e Melodia,’’ Baldwin; Gavotte, 
Debat-Ponsan; Nocturne (Reissiger), 
Hans Harthan; Grand Offertoire de St 
Cecile, Op. 8, Batiste. 

April 26 he was heard in the First 
Methodist church of Wenatchee, Wash., 
in the following numbers: Grand Offer- 
toire de St. Cecile, Op. 10, Batiste; ‘‘In 
Paradisum,”’ Dubois; Gavotte, Debat- 
Ponsan; March from ‘Aida,’ Verdi; Min- 
uet, Boccherini; ‘‘Burlesca e Melodia,” 
Baldwin; Nocturne (Reissiger), Hans 
Harthan; “Will o’ the Wisp,” Nevin; 
Funeral March and Song of the Seraphs, 
Guilmant; Grand Chorus in D, Guilmant. 


Chorus,’ 






























Ben J. Potter, A. R. C. O., Detro't, 
Mich.—Mr. Potter, who is now organist 
of St. Joseph's Episcopal church at De- 


troit, gave a concert in the Central Meth- 
odist church of that city-May 7 with the 
assistance of Hudson's Male Quartet. Mr. 
Potter's part of the program included the 
following: Introduction and Allegro, Hd- 
ward Bache; Canzonetta in G, Federlein;: 
Festival Overture in D, Flagler; “Ioven- 
song.”” Johnston; ‘The Answer.”’ Wol- 
stenholme; Andantino in. D flat, David 
Whetton; ‘‘Marche Militaire,” Gounod: 
“The Star-Spangled Banner.” 


William C. Young, Philadelphia—The 
following program was played May 28 
on the Midmer organ in the Memorial 
Baptist church at Salem, N. J., by Mr. 
Young: Toccata in G, Dubois; ‘‘Evening 
Song,”’ Bairstow; ‘Deep River,” Bur- 
leigh: ‘Dreams,’ Stoughton; Fantasia on 
“Webb,” Burnap; “Angelus,” Massenet: 
‘In Moonlight,”’ Kinder; Spring Sone, 
Hollins; “Vesper Bell Spinney; VPas- 
toral — Suite, Demarest; “The Star- 
Spangled Banner.” 

The following music was played at the 
Sunday evening recitals in the Central 
North Broad Street Presbyterian church, 
Philadelphia, during May by Mr. Young: 
‘Peer Gynt" Suite, Grieg: Canzona, 
Wolstenholme; “Dreams,” Stoughton; 
“Marche ’ Religieuse,’"’ Guilmant;  An- 
dantino, Chauvet; Allegretto, PB minor, 














Guilmant; Theme and Variations (Sym- 
phony in D), Haydn; Cantilene, Faulkes; 
Pastorale (First Sonata), Guilmant; 
Berceuse, Dickinson; ‘Benediction Nup- 
tiale,’’ Hollins ‘*Marche Funebre et Chant 
Seraphique,” Guilmant; ‘Sunset and 
evening ells,’ “ederlein; Oriental 
Sketch, bird: Pastorale in E, Lemare. 


Walter. Heaton, Reading, Pa.—Mr 
Heaton gave his fortieth recital at the 
Memorial Church of the Holy Cross April 
29, with the assistance of the choir, and 
one of the features was the recitation ot 
“In Flanders Fields’ by Miss Vivian Jen- 
kins to an organ accompaniment. The 
organ solos were «as follows: Concerto 
in G major, Bach; ‘*“Marche Funebre et 
Chant Seraphique," Guilmant; “P. astorale 
des Rogationes,”’ Gigout; ‘“‘Elfentanz,’ 
Crieg; Melody, O'Hara; “The Butterfly,” 
Lavallee; Musetta, Wachs: Indian Tale, 
Loewe; “Marche Militaire,” Schuett. 


Mrs. Louise Cutler Rehling, Boston 
Mrs. Rehling, assisted by Miss Ida Louise 
Treadwell at the piano, gave the follow- 
ing program at the Congregational 
church of West Medford May 21: Toc- 
eata in PD minor, Bach; “in Paradisum,” 
Dubois; Fugue in I> major, Guilmant; “A 
Pastoral Suite,’ Clifford Demarest; Vas- 
oe Op. 26 (duet for piano and organ), 
Guilmant; Morning Serenade (‘In Cali- 
fornia’ ae Kdwin H. Lemare; “A Desert 
Song.’ Ernest H Sheppard; Concert 
Overture in © major, Altred Hollins. 


Lucien E. Becker, F. A. G. O., Port- 
land, Oregon—Mr. Becker gave an inter- 
esting program of compositions by Amer- 
icans in his lecture-recital on the Olds 
memorial oO at the Reed College 
= apel, May ?1. He played the follow- 
Sk ce tches of the City, Gordon Balch 

R. 























arc “Within a Chinese Garden,” 

Spaulding Stoughton; “Burlesca e 

Melodia,”’ Ralph L. saldwin; ‘Amitie 
William Mason; 


pour Amitie,” Op. 4, 
“Deep Rive . H. T. Burle igh; 
Impressions, Bainbridge Crist; 
time Sketch. John Hyatt Brewer. This 
vas the last of the series of recitals 
given by Mr. Becker on the third Tues- 
day of each month trom October to May. 

At his monthly song service and organ 
recital in the First Congre gational 
church May 26 Mr. Becker played: “On 
the Avenue’ (Sketches of ™ City), 
Nevin: Triumphal “- rch ‘Aida’’) 
Verdi; Chorus of Angels tedden Clark; 
Fugue in G minor, jach; Minuet, A 
major, Seeboeck; “Orange Blossoms,” 
Friml. 

Mrs. Corinne Dargan_ Brooks, Paris, 
Tex.—Despite «a rainy day. Mrs. Brooks 
had a good audience and an offering of 
* the Red Cross was taken at a re- 
, the Central Presbyterian chureh 

Miss Tots Logan, soprano, 


Egyptian 
A Spring- 

















‘The n numbers” were: 
: Militaire, Shelley; ‘‘From. the 
South.” Gillette; “Swing Low, Sweet 
Chariot!’ Diton; “The Rosary” and 


“Narcissus” (from “Water Scenes’’), 
Nevin: “Where Dusk Gathers Deep,’ 
Stebbins: Rustic Dance, Huerter; ‘The 
Seraph Strain Wolstenholme; Mag- 
nificat Tozer Overture to ‘William 
Tell,’ Rossini; Fantasia on National 


Hymns of the Allies, Pearce. 


Andrew J. Baird, Middletown, N. Y.— 
At u Red Cross be nefit recital in the 
Webb Horton Memorial Presbyterian 
ehurch on May 19 Mr. Baird gave these 
numbers: Concert Overture, F “aulkes; 





‘“*Ase'’s Death,” Grieg; “Fiat Lux, 
Dubois: Scherzo from Fifth Sonata, Guil- 
mant: “Song of Sorrow,’ Gordon Balch 


Nevin; Pastorale and Allegro Assai, Guil- 
mant; Overture to “William Tell,” Ros- 
sini. 


Ww. Andrew McNeilis, Chillicothe, 
Ohio-—-Mr. MeNeilis, organist of Trinity 
M. FE. church, played the following re- 
cital Sunday, ‘May 12:  ‘‘Exsultemus,” 
Ralph Kinder; Romance in C, Frederick 
Maxson; Theme (varied) in E flat, and 
Andante Cantabile from String Quartet, 
Tschaikowsky; Offertory on Hymn tune 
“Merey.”” Walter G. Reynolds. 


John McE. Ward, Philadelphia—At a 
musical service in the North Baptist 
ehurch of Camden, N. J., May 26, in the 
evening, Dr. Ward was assisted by Miss 
Wilanna Bruner, soprano of St. Mark's 
Lutheran church, played: 








Dr. Ward 
Military March, Gounod; Gavotte (“Mig- 
non"), T homas: Cloister Scene,” 
Mason: Largo (Orchestr: ‘ul Arrangement), 
Handel; Psa gretto, Wolstenholme; An- 
dante ‘antabile, Fourth Symphony, 
Widor; “ahennee: Wachs. 


Miss Edna A. Treat, Urbana, III.—Miss 
Treat gave the following program in the 
University of Illinois Auditorium May 5: 
Sonata No. 1, in G minor, Becker; Mel- 
ody in D flat, Ockleston-Lippa; Canti- 
lena in A minor, Salome; li Gi- 
gout; Canzonetta in A flat, Brewer; In- 

z2zZ0—)6o from “LL Arlesienne,”’ Bizet: 
Concert Fantasia, Peace. 

J. Herbert Springer, Hanover, Pa.—\ir 
Springer gave a recital of French works 
at St. Mathew'’s Lutheran church, April 
23. The program was as follows: Andante 
and Allegro Vivace, from Symphony No. 
2, Widor; “Chanson Louis XIII. et Pa- 
vane,’ Couperin; “La Charmante Mar- 
guerite,”” old French; Prelude, ‘Relig- 
ieux,”’ Lefebure-Wely; Noel, “Chant du 
Roi Rene,’ Guilmant; Pastorale. Ada- 
gietto and “Farandole,” from “IL Arle- 
sienne Suite Bizet: “Cantilene Nup- 
tiale.’ Dubois; Aria from Samson et 
Delilah,” Saint-Saens; “Grand Offertoire 
de Ste. Cecile, No. 4," Batiste. 


John Knowles Weaver, Tulsa, Okla.— 
Fer his closing recital of the school year 
at Henry Kendall College, May 12, Mr. 
Weaver, assisted by Mrs. Weaver, pian- 
ist, gave the following program: Prelude 
and Fugue in A minor, Bach; Sonata in 
I>) minor, Toepfer; International Fan- 
tasie, Rogers; “Sunset” (for piano and 
organ), Clifford Demarest; “Carry Me 
tack to Old Virginny” and ‘Deep River,” 
arranged for organ by Mr. Weaver; 
Suite, “Tragedy of a Tin Soldier,”’ Nevin; 
“Zampa” Overture, Herold. 
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The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 


that a most profitable field is open 
for them after they have mastered— 


The WurRLIZER Hope-Jones 
Unit Orchestra 


Write for further information 
and a copy of the Booklet— 


‘The Evolution of the Organ’’ 


The Rudolph Wurlitzer Company 


113-119 W. 40th St., 117-121 E. 4th St., 985 Market St., 615 S. Wabash Ave.. 
New York City Cincinnati, O. San Francisco, Cal. Chicago, Ill. 
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BACH’S SMALLER ORGAN WORKS 





8 
SHORT PRELUDES AND FUGUES AND OTHER PIECES 
Adapted to the Modern Organ, with Registration, Pedaling, ete. 
By HENRY M. DUNHAM 
(Professor at the New [England Conservatory of Music.) 
Price $1.00. (Schmidt’s Educational Series No. 56) 
“The edition is excellent from every standpoint.” 
The Musical World 


MANUAL and PEDAL TECHNIQUE 
7 Studies for the Intermediate Grades 
By HENRY M. DUNHAM 
Price $1.00. (Schmidt’s Educational Series No. 123) 

“A very useful book for the student or teacher, containing 
seven original and well-written etudes, involving various 
points of organ technique. They are interesting as well as 
valuable technically, thus cultivating the aesthetic as well 
the mechanical side of music.”.—THE DIAPASON. 


LEGATO FINGERING and PHRASING 


20 
PIANOFORTE STUDIES 
Specially adapted for the use of 
ORGAN STUDENTS 
by 
HENRY M. DUNHAM 
Price75c. (Schmidt’s Educational Series No. 126) 

As a teacher of the organ, the author has long felt the 
need of some preparatory studies which would help to develop 
the ability to execute music of the polyphonic type. These 
studies furnish a medium for the acquisition of a thorough 
legato in piano playing and are of particular value to supple- 
ment any course of organ instruction. 





























The Arthur P. Schmidt Co. 


120 Boylston St., Boston, Mass. 8 W. 40th St., New York 
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above 
subject at present being waged in the 
American Organist, the new enter 


prise of the American Guild of Or- 


here is a discussion on the 





ganists rhe swipes number con 
tains an article by Clifford Demarest, 
the warden of the guild, in favor ot 
the dual system, and one by Percy 
Chase Miller Geriding the same sys 
tem. In the February number H. J. 
Stewart argues the cause of the abso 


lute system and several fa- 
mous il supporting 
his views, among them E. H. Lemare, 
! dual system as a joke 


quotes 


concert 





who treats the 


and a 





ee 
I Ss own citations 


be turned 


ihout consoles 
Francisco 
lly worth 
rtainly not 








who ital 
orga he 

rn? ‘as 
cu s )] y 

ans playve 

rete “some, \ 
absolh they are ac 
cust it not care to 
other about learning to use new and 
etter tools in their work. They do 
good work. | respect their views and 


like to see them happy. as we all 


But for the younger generation of or- 
ganists and all of us “lesser lights” it 
is well to be wide-awake and progres- 


sive, both systems an 


| 
i 1 
settle our own views until we the 
oughly know both sides. 


tamous men who preter tie 





ten Ir names per 

] tial 
nerous and as 1 ential 
above qu ted on the oppo 


On one point | think Mr. Miller 
gives an incorrect impression, doubt- 
less. unintentionally 01 Is part s 
he 18 writing ina humorous vein. He 


refers to org ans wit thie 





as “obsolete “archak and ever 
“pre-archaic.” History shows that or 
gans with movable knobs are the “ar 
chaic” and “pre-archa 
Originally, of course, organs 











system of 
cept by hand. Ever 
tracker and u 
combination pedals were 
These, owing to what 
rather crude mechanism, necessarily 
had to move the stop knobs. I well 
remember that some of the large or- 
vans required one’s whole weight to 
push down some of these combina- 
tion pedals. These differed in no way 
from the movable stop system so 
warmly advocated by Mr. Miller and 
many other organists, except that in 


moving the registers ex- 


itic yreans 
inpiaduaced. 
now 


pn 


} 
stack-] 





seems 





our modern instruments they oper- 
ate much more easily, there being less 
cumbersome mechanism to move 


After very many generations had be- 
come accustomed to such organs, 
Roosevelt arranged an adjustable sys- 
tem and that was considered a won- 
derful advance in its day. The pres- 
ent absolute system is practically the 
same except that builders have sim- 
plified the adjusting mechanism and 
have made it more reliable. But it 
worked up through all of these phases 
long, long before the dual system 
made its appearance and therefore it 
antedated the latter by many decades 

yes centuries. In the li such 
well-known facts it is quite evident 
that the dual syst is the more mod- 
ern and later 
ing “archaic” anc 








syste 


» absolute be- 
] } .” 


As to which system is the more a 
sirable, there are, and always will | 
of course, many opinions. Pe rhaps 
the majority of organists still pref 
the old, “archaic,” absolute aint 
because they have been brought up 
on it for generations past. and most 
of them never have really known 


vhat the later and more advanced 


system is or can do. On this point 
Mr. Demarest says in his very thor 
ough and lucid article “Untfortu- 








° 

° 

Dual or Absolute 9 
° 

° 

° 

fe] 

nateiy there are not many organist: 
who really know what the immovable 
(dual) stop combination system ts, 
there being proportionately few  or- 
gans of this type.” (Because it is 
newer. Where new organs are re 
placing old ones it is” being very 
prominently adopted.) * Mr. Demarest 
explains this system fully and gives 


his reasons for advocating it, taking 
a well-known organ composition and 
going through it in detail to illustrate 
advantages of the dual over the abso- 





lute system Anyone who has not 
had experience with, o r perhaps never 
eh en, an organ built on the dual 
SVstel 4 Obtain a Very wecurate 


idea of it and its posstbilitics from 


Mr. Demarest’s article 


This discussion is followed up in 
the February number ot the same 
magazine by H. J. Stewart, who 
shows that he is absolutely unac- 


1 the dual svstem against 
he argues He cites an old 
English organ to illustrate his objec- 
tions. From his own description this 
organ had no pistons, 
pedals, and was built upon the 


only lock-down 
French 


ventil system and was not in any 
sense whatever built upon the mod- 
erm dual system. The burden ot his 


other arguments against the dual sys- 


most organists 


tem is common to 
who are prejudiced against it, and ts 
summed up substantially in these 


three quotations from Mr. Stewart's 
article 

“It may be 
that the system 
lightest tax upon the 


performer must be 


regarded as an axiom 
+ 

which places the 
memory of the 
regarded as the 
best 

“From this point of view, the dual 
r invisible system stands Sagan ig 


it 1s self-evident that the work ¢ 
organist at the keyboard must 8 
htened and sim » litied by seeing at 


glance the combinations he is us- 

build an organ on this system 
expect a man to give a sat- 

recital on it seems like add- 
to injury.” 


Beit only what Mrs. Malaprop 
would call “an immature organist,” 
ind a mere tyro compared with the 


entlemen above quoted, it may ap 
presumptuous for me to 
Stull | 


experi- 


such a discussion. 
possibly my own 
help others a bit, 1 
ivself and throw 





ences may so | ven- 


ture to Misc: Sh n 

what light I can on the problem. | 
have traveled considerably, seen a 
great many organs, built on all kinds 


of systems, and for a time was asso- 
ciated with one of the most promi- 
nent builders in the country. A con- 
vert’s testimony is more weighty than 
one brought up in any faith, —— 
he knows both sides. At the risk ¢ 
appearing egotistical—because I nec- 
essarily must quote my own experi- 
ences as a basis for my own conclu- 
sions—I venture to contribute a few 
thoughts on this subject which I hope 
may be considered by the rank and 
file, even though I may not hope to 
convert the learned doctors who al- 
ready are fixed in their views. As 
there are as many of them on one 
side as the other, and of equal promi- 
nence, perhaps we niienes organ- 
ists may just as well decide our own 
preference for our own convenience 
and our own practical comfort. 
Formerly I preferred the absolute 
system for exactly the reason that 
Mr. Miller does—that is, he likes to 
see “visible and tangible evidence of 
what you may expect to get when you 
press your keys.” I once wanted to 
see the keys tall when couplers were 
on so as to have “visible evidence” 
that they were working. Now no or- 
ganist complains because the couplers 
do not pull down on the keys 
For the past six years I have 
played a= fine, modern organ. on 
the dual system. I would be 
very sorry to have to go back to 
the “archaic” absolute. I have just 
as “visible and tangible evidence” of 
what to expect when I press my keys 


as I would have if all the 


stops 


bumped in and out. The 


| the dual 
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ister answers this purpose perfectly, 
and, furthermore, it gives me an op- 
portunity to prepare combinations 
long ahead of the time I want to use 
them, and have them ready instantly 
instead of, at some critical moment, 
following Mr. Miller's plan of throw- 
ing on “the combination most nearly 
approximating what you desire and 
then make a change or two with the 
draw-knobs.” Why not get exactly 
“what you want when you want it” 
without pushing and pulling a num- 
ber of other stops which have bobbed 
in or out most exasperatingly to give 
“visible evidence” that , they are ob- 
streperously in the way? And what a 
comfort it is to have all the mech- 
anism operate noiselessly instead of 
touching off a more or violent 
earthquake every time a piston is 
poked. Mr. Demarest has so com- 
pletely exemplitied the advantages of 
system that further details 
here are needless As one organ 
builder put it: “The old movable sys- 
tem is all right for the ordinary or- 
ganist, but the non-movable is the 
thing for the artist.” He meant by 
that that it is possible to produce 
choicer effects more easily, noiseless- 
ly and quickly with the dual system 
than with the old, cumbersome, noisy, 
often slow, “archaic” and = “pre-ar- 
chaic” absolute system. 


less 


\s to “taxing the memory,” if any 
of my fellow organists have a worse 
memory than | have, | am sorry for 
them! Because of my lack in this 
respect, | may, perhaps, speak with 
all the greater weight regarding this 
purely imaginary objection to the 
dual system. I confess some surprise 
that it did not trouble me at all to 
play one of the largest four-manual 
organs in New England, built on the 
dual system, an organ having echo 
and chimes and naturally with many 
mechanical arrangements and numer- 
ous pistons. I actually found it much 
easier than if the same organ had 
been equipped with the old plan of 
movable knobs. I did not find my 
feeble memory taxed in the slightest. 
It seemed one of the easiest and 
pleasantest crgans to handle | ever 
dealt with, and I have played many 
services upon it with increasing en- 
joyment and tage iow This is an 
organ regularly played by Everett E. 


Truette, the dean of the New Eng- 
land chapter of the American Guild 
of Organists, a concert organist, mu- 


sician and teacher of world-wide rep- 
utation, and a man exceptionally well 
versed in everything pertaining to the 
organ. He emphatically advocates 
the dual system, using it both in his 
fine residence organ and in his church 
instrument. I have heard kim ac- 
company his large chorus choir in 
Verdi's “Requiem” on this organ with 
such varied tone colors and lightning 
changes that the absence of an or- 
chestra was not felt in the slightest 
degree. He told me that many of the 
effects obtained would have been ut- 
terly impossible if the organ had been 
built on the absolute system. 

As a contrast to my experience 
with this organ I might mention a 
very recent experience when I substi- 
tuted for a friend who plays an organ 
built on the absolute system. At this 
church there is a large chorus choir, 
the organ is a large three-manual with 
an echo and well equipped mechani- 
cally. Although this organ is built 
serictle on the old lines so warmly 
advocated by those who prefer the 
absolute system, because “it places 
the lightest tax upon the memory,” 
I found it much more difficult to play 
than the er organ first referred to. 
Instead of “seeing at a glance” what 
stops I was playing on, | found it 
annoying to have to look and_ see 
what stops bobbed in or out at the 
push of a piston or pedal, and | found it 
really more difficult to know what | 
was going to lose or get than on the 
dual system. And many choice com- 
binations which I could so easily set 
and make instantly effective on the 
dual system were here completely 
upset and unobtainable. I might en- 
large on the irritated feeling I had 
as compared with the other system, 
but of course “one can get used to 
anything” and once chee toi, 
perhaps like it. In this case I was 
more than ever confirmed in my pref- 
erence for the dual system, for I had 





piston reg-, 


{ 





fresh evidence that the absolute 
placed a muth greater tax upon my 
memory and attention when dealing 
with a strange organ. 

So much for my own 
as a “visiting organist.” 
Mr. Stewart's remark, “that to expect 
a man to give a satisfactory recital 
upon an organ with the dual system 
seems like adding insult to injury,” | 
cannot help recalling especially the 
recital given by W. Lynnwood Far- 
nam on the organ in the College of 
the City of New York at the A. G. O 
convention last winter. ~ abso- 
lutely faultless manipulation I do not 
believe anyone ever heard anything 
to surpass it, yet this organ is built 
on the dual system and Mr Farnam 
was a “visiting organist. 

The other visiting recitalists 
seemed to have no difficulty whatever 
in managing it, and it is worthy of 
consideration that S. A. Baldwin, the 
regular organist, so widely known 
as one of the hardest- worked recital- 
ists in the country, should have had 
this organ built from his own speci- 
fication, on the dual system. A man 
who has a lot of hard work to do 
naturally wants his tools to help him 
do the work in the easiest possible 
manner. Evidently Mr. Baldwin 


experiences 
Referring to 


felt that the dual system was the 
thing for him on this account. John 
Hermann Loud, the well-known Bos- 


ton recitalist, has just given his three 
hundred and sixty-eighth — recital. 
Since he accepted the position of or- 
ganist at the famous old Park Street 
Church of Boston, the organ has been 
rebuilt and enlarged in) accordance 
with his ideas, which means on the 
dual system. Mr. Demarest, the pres- 
ent warden of the guild, is an enthusi- 
astic advocate of the dual system, as 
his article above quoted shows. iF 
Warren Andrews, the former warden, 
is also an ardent supporter of this sys- 
tem. So is Mr. Jepson, the organist 
at Yale. who also is a hard-working 
recitalist, and has charge of the mag- 
nificent new organ at Yale University, 
one of the largest and most recent 
concert organs in the world. He 
would consider nothing but the dual 
system in this great instrument. 

Is there not food for reflection in 
the adoption of the dual system in 
these large, new and most noted or- 
gans in the land? Does it look as if 
the dual system is “obsolete” or 
“archaic”? The men who made up 
these specifications are not back-num- 
bers nor “archaic” in their ideas. 
There must be some good, practical 
reason for their choice. They are too 
busy to try to impose their ideas on 
others. They go ahead serenely with 
their work and let the rest of us stay 
in the old “archaic” rut until we wake 
up and have sense enough to climb 
out and enjoy the view from their 
advanced position, 

Certainly my own experience war- 
rants me in advising and urging every 
organist who possibly can find the 
opportunity to play an organ on the 
dual system, often enough and long 
enough to find why it is preferred by 
men of such practical ability and 
great prominence as recitalists. If it 
is better for their work, perhaps it is 





better for yours. Do not stop, dis- 
couraged, at first, because any new 
thing seems a little awkward. It was 


troublesome at first to drive an auto- 
mobile from the left side when the 
operator’s seat had so long been on 
the right, and even the = self-starter 
often gives much trouble to the nov- 
ice who for years has started his mo- 
tor with a crank. Persevere until 
you know all the possibilities of the 
dual system. If it were practicable 
to make every organist do this, I be- 
lieve that 99 per cent of them would 
vote to have this system universally 
adopted and to discard officially and 
forever the oi “archaic,” absolute 
system and to be up-to-date with the 
most modern, most artistic and most 
practical system which has yet been 
applied to the mechanism of the mod- 
ern organ. 5 
Brookline, Mass., May 1, 1918. 
Frank Van Dusen Resigns. 
Frank Van Dusen, who for six vears 


has been organist of the Eighth 
Chirch of Christ. Scientist, in Chi- 
cago, has resigned, effective June 1. 


Mr. Van Dusen has presided over the 
four-manual Hook & Hastings organ, 
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Texas Chapter. 
chapter was 
organized given a place 
guild May at a luncheon 
Adolphus Hotel at Dallas. Mr. Dem- 
arest, warden, appointed the fol- 
lowing officers for the new chapter: 
Mrs. J. H. Cassidy, Dallas, dean; Miss 
Alice Knox Ferguson, Dallas,  sub- 
dean; Mrs. Edward Mangram, Green 
ville, secretary; Guy Pitner, Fort 
Worth, treasurer; Mrs. Clyde Hill, 
Dallas, registrar; Mrs. W. W. Mur 
rah, Dallas. auditor; Miss Martha 
Little, Dallas, Auditor; Miss Marjorie 
Roach, Mrs. Rufus Whitis, Mrs. W. 
H. Allen, Mrs. J. L. Bothwell, Miss 
Grace Switzer, Mrs. Lloyd Hutson, 
Miss Ada Sandel and Miss Margaret 
White, all of Dallas, members of the 
executive committee. 


\ paper by Will A. Watkin on the 


officially 
in the 
in the 


The Texas 
and 


as 


history of the organ in Texas was 
read. Mrs. Clyde Hill responded to 
the toast. “To Dallas Organists.” 
Julius A. Jahn made a short talk on 
the future of Dallas organists, saying 
that they have done much to uplift 
the standard of the music in the city. 
Mrs. Frank Blankenship, vice presi- 
dent of the Texas Federation of Mu- 
sic Clubs, in a short talk said that it 
is more necessary now than ever be- 
fore for Americans to keep up tele 


music and to keep the nation singing 

She outlined briefly the work of the 
federation in Texas, saying that its 
membership has increased more than 


100 per cent during the last year. 
Miss Grace Switzer welcomed the 
guests in the name of the Dallas Sym- 
phony Orchestra, and Guy Pitner of 
Fort Worth responded for the guests, 


pledging support to the new pt ae ter. 

The same evening Mr. Demarest 
gave a recital at the Temple Emanu- 
El on the new organ there. Probably 





the best received number was the 
largo movement from Dvorak’s “New 
World Symphony.” Other numbers 
were: Grand Chorus in G_~ minor, 
Hollins; Andante from Fifth Sym- 
phony, Tschaikowsky; Scherzo in F, 
Hofmann: Toccata and Fugue in D 
minor, Bach; Minuet in A, Boccher- 
ini; “In Paradisum,” Dubois; “Fiat 
Lux,” Dubois; Aria in D, Deinarest. 
Mr. Demarest was presented by the 
Texas chapter at a free recital Sun- 
day afternoon, May 5, at the Scottish 
Rite cathedral. 

The following Texas organists have 
already been admitted to membership 
in the new Texas chapter of the 
guild: Miss Georgie Dowell, Mrs 
Clyde Hill, Mrs. J. Hl. Cassidy, _ 
\lice Knox Ic reuson, Miss E uc 
Woodward, Miss Margaret Wiiite 
Mrs. W. C. Pardue, Mrs. Toll, 
Mrs. Harry Stanyer, Mrs. S. i Has- 
kins, Miss Martha Little, Mrs. W. 
Murrah, Miss Helen Coerver, Mrs. 
Walter Alexander, Mrs. F. O. Grand- 
staff, Miss Grace Switzer, Miss Mar- 
jorie Roach, Miss Annette’ Black, 
Lloyd Hutson, Miss Ernestine Dout- 
hitt, Mrs. Rufus Whitis, Mrs. I. C. 
Underwood, Miss Ada Sandel, Miss 
Katherine Hammons, Mrs. W. S. Al- 
len and Mrs. J. L. Bothwell of Dallas 


and Miss Virginia Winfrey, Hunts- 
ville; Guy Pitner, Fort Worth; Miss 
Mamie Pruitt, Itasca; Mrs. ldward 


Mangram, Greenville; Miss Lula Ful- 
ton, Cleburne; J. N. Sewell, Coleman, 
and Clarence Marshall, Fort Worth. 


Illinois Chapter. 

A large company met at luncheon 
at the Auditorium Hotel May 9 to 
greet Clifford Demarest, warden of 
the guild, and Mr. Demarest made an 
excellent impression on those who 
met him. The warden discussed the 
purposes of the organization and its 
problems, and told of the enthustastic 
reception he met in Texas, from 
which state he had just arrived on 
his way back to New York. In Dal- 
las, where the Dallas Organists’ As- 





— 


was taken over a guild | 
chapter, cighteen of thirty-five mem- 
bers took the associate examination. 
Mr. Demarest dwelt on the impor- 
tance of the guild degrees and the 
advantages to be deriveed from taking 
the tests for these degrees. He also 
suggested that the time would come 
when at least a simple examination 
i admission as-a colleague would 
be desirable. Dean Browne explained 
that such a test, so far as organ play- 


sociation as 


ing was concerned, already was im- | 
posed in the Illinois chapter. 
After luncheon and the warden’s 


address the annual election was held. 


Dr. J. Lewis Browne was re-elected 
dean, Mrs. George Nelson Holt, F. 
A. G. O., subdean, Miss Florence 
Hodge secretary and John Allen 
Richardson treasurer. For the execu 
tive committee from 1918 to 1921 the 
following were selected: Mrs. W. 
Middelschulte, Dr. Peon Heming- 


ton and Siegfried E. Gruenstein. 

Mr. Demarest before stopping in 
Chicago had been at Fort Worth and 
Dallas, Texas, St. Louis, Columbus 
and other places. From Chicago he 
went to Cleveland and thence back to 


New York. 

Fifteen public services are to the 
credit of Albert Cotsworth, chairman 
of the program committee of the 
chapter, who made the year one ot 


unprecedented activity in the chapter. 
Mr. Cotsworth selected players and 
arranged services with rare energy 
and good taste combined, and brought 
out latent talent among the members 
which had not been previously heard 
in public. He was instrumental also 
about services in cities 


in bringing 

of the state which had not previous- 
ly had them, and thus promoted the 
interests of the guild greatly. 

Irving C. Hancock was appointed 
chairman of the program committee 
by Dean Browne at the last meeting 
of the executive committee, held May 


27, after futile efforts to persuade Mr. 
Cotsworth to serve another year. Mr. 
Cotsworth was named as chairman of 
the entertaininent 

The 
delschulte 
Presbyterian 
evening 
that to 


comnnittee. 


service under Mrs. W. 
' direction at the First 
church of Evanston the 
May 9 had the merit 
be expected at all times 
where Mr. or Mrs. Middelschulte 
concerned, In this case they were 
both concerned. Mr. Middelschulte 
plaved the Introduction and Fugue 
on the Chorale, “Ad Nos, ad Saluta 
rem undam,” by Liszt, with a com- 
plete m&stery of its difficulties. At 
the opening he played Handel's First 


of 


Is 


Concerto in a manner that gave the 
keynote of the whole evening. Dr. 
Lutkin’s famous A Capella Choir 


| Stars” 


by illness. Mr. Fraser had drilled his 
chorus thoroughly on the Mann can 

ticles, Turner’s “Sun of My Soul” and | 
“Lovely Appear,” from Gounod’s | 
“Redemption,” as well as a full choral | 
evensong, and presided efficiently at 
the organ for all the service music 
proper. 

Peoria and its organists acted as 
host to visiting guild men May 16, 
when a service was held at the Cen 
tral Christian church Hugo Good- 
|} win of Chicago, John Winter Thoinp- 
| son of Galesburg and J. Victor Berg- 
| quist of Kock Island were the organ- 
ists heard. Albert Cotsworth went 
from Chicago to make the address. 


| death 
1 | 


| plaved his Chaconne in E 


| servatory 


Mid- | 


The hospitality of Peoria people, un- 
der the lead of C. N. Wheeler, was 
the occasion of many highly enthu- 
silastic reports after the return of the 
Chicago men to their homes. 


‘The last service of the season was 
that hela at the Lake Forest Presby- 
terian church on May 19. \W. Mid- 
delschulte was an inspiration in his 
playing of the Bach Chorale Prelude, 
“OQ Man, Lament Thy Sin So Great, 

and Liszt’s “Angelus.” These were 
played by him in memory of the late 


Russell D. Hill. a close friend and 
pupil of Mr. Middelschulte and an 
amateur organist of rare ability, who 


made a deep impression on the musi 
cal life of Lake Forest. Mr. Hill's 
occurred just vear aga As 
is second number Middelschulte 
minor for 
the first time in public and its deeply 
reverent feeling and the beauty of his 
registration made a deep impression. 
This work is dedicated to Erich Rath, 
director of the Hollins College Con 
in Virginia. Into it the 
composer has worked the chorale 
“Tesus, Meine Zuversicht” and Han 
del’s “I Know That My Redeemer 
Liveth.” 

The other visiting organists were 
Carleton H. Bullis of Milwaukee, who 
played with great spirit and precision 


a 


Mr. 


| the first movement from Guilmant’s 
D minor Sonata, Hollins’ Spring Song 
and a dainty Novelette of his own. 
Miss Victoria Pownall, a finished or- 
ranist, played Bonnet’s “Song with- 
| out Words” and “Caprice Heroique.” 


sane three groups.  Gretchaninoff’s 
Cherubie Hymn stood out in the first 

group and two negro spirtuels, “Lis- 
ten to the Lambs” and “Every Time 
| Feel the Spirit.” arranged by Carl 
R. Diton, were sung in an actually in 

spired manner. They offered a_ fine 

example of the possibilities of a cap- 

ella singing with the finesse and pa 

ticnce of Dr. Lutkin. Mrs. Middel 

schulte’s quartet sang the “Domine | 
| Jesu” from the Manzoni Requiem by 





Verdi in a perfectly trained and most 
spiritual manner. The second organ- 
ist of the evening was the veteran, 
A. F. MecCarrell of the Second Pres- 
byterian church. His playing of Clif- 
iord Demarest’s “Sunset” and 
‘Thanksgivine” from the Pastoral 
Suite was most opportune. Mr. Dem- 
arest forth the purposes and 
ideals of the guild. Although a 
rific thunder and rain storm raged 
without there was a large audience, 
including many organists from Chi- 
cago. 

The service 
church in 


set 


Nscopal 
was a 
eran. 
of the 
at the 
recog- 
ex- 
C 


? 
0 


Grace 


at Ie} 
May 12 


Oak Park 
splendidly played and sung pr« 
Arthur R. Fraser, the organist 
Oak Park church, whose work 
console and composer 
nized by his colleagues 
cellent, played Bach’s Prelude in 
ininor as the prelude. Allen W. 

gen played with accustomed grace 
and tinish the Sonata in A major by 
Mendelssohn and Dudley Buck's 
“Tdylle.” Dr. Francis Hemington, al 
ways scholarly and well-poised, pre 
sented Frysinger’s “Eventide,” No 
ble’s “elizabethan Idyll” and “Lem 
mens’ “Fanfare.” George R. Kurtz was 
scheduled to play, but was prevented 


1s 


as most 


asia 





The choir of the church sang Rogers’ 
“Seek Him That Maketh the Seven 
and Bullard’s “Immanuel’s 
Land” and Miss Hazel Silver sang 
“By the Waters Babylon,” by 
Howell. Albert Cotsworth made the 


ot 


| address. 


New England. 
The New England chapter on May 


16 elected these officers: 

Dean—Everett KE. Truette, Mus. 
Bac X. G. ©, 

Subdean—Benjamin L. Whelpley 

Secretary—John Hermann Loud, F. 
A. G. O. 

Treasurer—Wilbur Hascall. 

Executive Committee—John 1) 
Buckingham, A. G. O., Albert W 
Snow and Homer C. Humphrey 

| (1918-20); George A. Burdett, A. G. 
O., Raymond C. Robinson and Fran- 
cis W. Snow (1918-19); W. Lynn- 
wood Farnam, Henry M. Dunham, 

_G. O., and Allen W. Swan, A. G. 
O. (1918). 

Past deans, who are ex-officio mem- 
bers, are Walter J. Clemson, M. A. 
A. G. O., H. C. Macdougall, Mus. 
Doc., A. G. O., and George A. Bur- 
dett, A G. O 


ter- | 


| tions 


| bile 


The fifty-fourth recital of the chap- 
ter was given at the Eliot Congrega- 
tional church of Newton on May 
and those who took part in it were 
Mrs. Florence Rich King, A. A. G. 
O., organist and choirmaster of the 
Second See a church, Dor- 
chester; Mrs. Alfa L. Small, A. A. G 
O., organist and choirmaster of the 
Park Place Congregational church, 
Pawtucket, Mass.: Miss Ella Leona 
Gale, A. A. G. O., organist of the 
First Congregational church, Lowell, 
and Miss Jeanette Hart Howe, A. A. 
G. O., organist of the Lincoln Park 
Baptist church, West Newton. 

The program was beautifully var- 
ied and well played. The composi- 
presented were: Prelude in B 
minor, Bach; Seventh Sonata (Canta- 
and Finale), Guilmant (Miss Ella 
Leona Gale). Concert Overture in C 
major, Alfred Hollins; Elevation 
Edith Lang; Sonata in A minor, First 
Movement, George E. Whiting (Mrs. 








| enthusiasm 
| aminations 
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\ln Stina). First Organ Sym 
phot Prelude, Adagio and Finale), 
Widor (Miss Jeanette Hart Howe). 
Sixth ©) 1 Symphony, First Move- 
ment, \ lor; Sonata Cromatica, Ada 
#10 Triste, Yon; First Organ Sym- 
phony, Finale, Maquaire (Mrs. Flor 
ence Rich Kir 


Northern Ohio, 


\ recital under guild auspices which 








Was successful not only in the pro 
gram prepared, but in the artistic ren- 
dition of its numbers is given April 
29 at Emmanuel church in Cleveland 
by Henry I. Anderson, F. A. G. O., 
assisted by Mrs. Frank E. Workman 
soprano. Mr. Anderson is « hairman 
of the recital committee of the chap 
ter and as such has been responsible 
for the presentation of a number of 
excellent services this season His 
own selections at the Emmanuel 
church recital were Festival Toec- 
cata, Perey E. Fletcher: Fountain 
Reverie, Fletcher: “La Nuit,” Kare 

Elert: Fugue in E flat (Saint Ann’s). 
Bach: Scherzo and Allegro con brio 
(Sonata in E minor), James H. Rog- 
ers: Epithalamium, H. Alexander 
Matthews: “From the Southland,” 
Hlarvey B. Gaul; Berceuse, Hollins: 
Gavotte, from “Mignon.” Thomas: 


“Grand Choeur,” Robert G. Hailing, 
Central New York. 


The annual meeting of the Central 


New York chapter was held in the 
First Baptist church at Syracuse, 
Thursday evening, April 25. John P. 


Williams of Utica was elected treas- 


urer. The executive committee was 
named as follows: Miss Margarethe 
Briesen, Utica; Russell Carter, Ams- 
terdam; Charles M. Courboin, Syra- 
cuse; John ©. Lundblad, Rome; Mrs. 
Reba Broughton Maltby, Little Falls; 
Harry S. Mason, Auburn; Gordon S. 


Utica: George Van Deusen, 
Syracuse. A vote of thanks was ten- 
dered to De Witt Coutts Garretson, 
former dean of the chapter. tor the 
services he has rendered the chapter 
since becoming organist Grace 
church. 


Peters, 


of 


West Tennessee. 

The West Tennessee chapter held 
the final meeting of the season at the 
Hotel Chisca on Thursday morning, 
May with Ernest F. Hawke, dean, 
presiding. Mrs. A. Angier, Jr., 
Mrs. Charles W. Anderson, Miss Eu- 
nice Robertson, Ernest F. Hawke and 
J. Paul Stalls were appointed on a 


Q 


committee to outline the program of 
work for the coming year. 

There will be a recital at the Me- 
Lemore Avenue’ Christian church on 
Tuesday evening, May 28. 


delightful 
those 


adjournment a 
Was enjoy ed by 


\fter 
luncheon 
ent 


pres- 


Headquarters. 

for 1918 was 
McAlpin, New 
first business of 
-asting of ballots 
officers for the 
evening a social 
and light refresh- 
The officers 


* annual meeting 
in the Hotel 
May 23. The 
evening was the « 
the election of 

Later in the 
time was in order, 
ments were served. 
elected are: 

Warden—Clifford 
G. O. 

Sub-W — — Frederick Schlieder,, 
Mus. Bac., F. G. O. 

General Siro taller I'A. Mar- 
tin. F. A. G. O. 

General Treasurer—Victor 
Mus. Doc., A. G. O. 

General Registrar — Edward Ship- 
pen Barnes, F: A. G. O. 
Librarian—H. Brooks A. 
) 
Auditors—Harold Vincent Milligan, 
F. A. G. O., and Gottfried H. Feder- 
lein, F. A. G. O. 

Chapl: uin—T he W. T. 
ning, S. D 


year. 


F. A. 


Demarest, 


Baier, 


Day, F. 


G. 


Rev. Man- 


Central Ohio. 

The new Central Ohio chapter of 
the A. G. O. presented Joseph Bonnet 
in a recital on Friday, May 24, at the 
First Congregational church, Colum-- 
bus. The chapter has a membership 
thirty-four and has shown great 
in the new venture. Ex- 
for associate will be held 
by the dean, Rowland W. Dunham, F. 
A. G. O., with a half dozen candidates. 
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naomi ng. We may point to two 
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Professor E. 1. Drake of New York 
City ind seve 1 other teaehers of 
Physics, surprised at the startling 
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was looked for with some Niety, 
for much depended on its contents. 
\fter a short delay the following 
brief reply was received, obviously 
devoid of any allusion to Prof. Car- 
ters discoveries 
“Royal Institution of Great Britain 
Feb, 6, 1884 
“DEAT 0 to rest with 
tne iss Wave-theory of 
sound is pe 
“Yours truly, 
“JOHN TYNDALL 
Chis reply was eminently unsati 
factory, clearly begging the uestion. 
So, after a consultation of te: s, it 
s decided to write again as f ws 


New York, Fe 








Facts and Fallacies of the Tuning-Fork 


By GEORGE ASHDOWN AUDSLEY, LL.D. 
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brief note of the oS inst., 

\\ ows that vou regard the subject 
‘ my cot unication at least certha ot 
but I regret exceedingly 

t the more important part 

n ry—namelv, whether or not 

e Rey ‘apt. Carter, as to the ex- 

eeding motion of the tuning- 


ile still sounding, be cor- 
vw advancing, as 
ind teach? His ‘Re- 
ridiculously incorrect 


its ‘swiftl 





‘KS on so 


pronounced 





ov teachers 


of physics here; and it was 
J} agreed at a teachers’ institute to submit 
| the matter to you, as a simple question 
lof fact as to the orrectness or incor- 


ealeulation 





ged for your 


e wave-theory of sound is ‘per- 
ectly se re which is quite a relief to 
he minds of those to whom | have shown 


r letter, but we all wish to look at 
> intelligently for ourselves, and 
1 to be able to give reasons to our 
{ for ‘ orrectness of the cheory we 

each “He nee our enrnest desire that 
| vou, as the highest authority we know of, 
d decide the question as to the 
of the Report, and if incorrect, 


classes 








|how far it comes snort of the truth. 
} lest you did not get the Microcosm* I 
| sent (as you did not acknowledge its re- 


enclose the 
|} with this lette! 


“Very 


Report referred to 


truly yours, 
“EK. J. DRAKE.” 
and earnest ap- 
vouchsafed. — In- 
now do, we 
Tyndall's 


To this respectful 
no reply 
knowing what we 
surprised at Prof. 
silence. He dared not reply. He had 
written a book, in which more than 
me misstatement had been made re- 
specting the tuning-fork, as we shall 
show, and dared not publicly recog- 
| nize Capt. Carter’s tcaies discov- 
this case, cowardly discre 
better to him than  sci- 


Was 


re not 








seemed 
| entific valor. 
letters were written to 
Tyndall, dated respectively 
ril 24 and June 11, 1884, which 
treated with silence. As 
space will not permit their insertion 
at os length—they are both very 
pends letters—we shall merely quote a 
igraph from that dated April 24 


Two other 


1 
also 


Now, Professor, are we to understand, 
by yvour silence concerning my last letter, 
that you refuse positively to enter into 

y discussion of the arguments now so 
ainst the wave- 
sound—a theory of which, par 
. You are the leading exponent 
orld? If vou will say this to me 
further 








theory of 


will trouble vou no 
P you say it without giving your 
for it, it will leave the teachers 


that you 
question 


intry free to infer 
ually afraid to touch the 





| 1 pen lest vou’ involve your 
scientific reputation in defeat. As a 
| warm friend and admirer (and | speak 








hundreds cf teachers who feel the 


ie), Toa seriously concerned about 
* future status as a great scientist, 
should it be demonstrated, as now seems 


fear of scientific defeat 
is the real cause of vour refusal to an- 
swer my inquiries. Defeat can be easily 
forgiven by the generous investigator and 
teacher, but scientific cowardice never.” 


To Prof. Drake’s final letter, dated 
June 11, 1884, we need not allude fur- 


imminent, that a 


ther than to say it is a powerful ar- 
raignment of Prof. Tyndall for his 
persistent and most. stubborn | si- 


lence, 
isfactory 
question 

strongest 
theory 


after having written one unsat- 
letter on the very important 
submitted to him as the 
exponent of the wave- 
of sound alive at the time. 
Tyndall was not the only sci 
note questioned respec ting 


Prof. 
entist of 


he revelations made by Capt. Car- 
f ter. On January 17, 1884, the follow- 
ing letter was written to the most 


distinguished authority and writer on 
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acoustics in this country by Dr. Rob- | leading and popular — text-book— 
} ert Rogers, of New York City: “Sound, ‘ 
“Professor Alfred M. Mayer, Respecting our’ statements on and 


“Stevens Institute, Hoboken, N. J experiments with the tuning-fork very 


‘Dear Sir: ‘ein the December | dittle was ventured in reply or critt- 
number of Wilford's Microcosm’ (a copy ics eee hee ludinoe aigcis 
lof which I send you to-day, marked), a | CISMm during: the conc uding discus- 
demonstration against the ‘Wave-Theory sion, in which Prof. Sedley Taylor 
of Sound,” by Capt. R. Kelso Carter, in| took part, but neither he nor any 





which he shows that the tuning-fork has other ventured to diseyss Capt. Car- 


a slow motion, while the ‘wave-theory’ ; és 3 “ 

says it is just the opposite. Please let | ter’s crushing discoveries. One novel 

me know whether or not this demonstra- | experiment we had devised seemed 

tion is correct, and if it is a real dif- to surprise those most interested; 

ficulty in the way of the said theory, as : a ‘ 

lam puzzled over the matter, this, and the lesson it seems to teach, 
‘Yours respectfully, we shall describe in a_ subsequent 


ROGERS.” [Ph. D.] article. 


following reply 


“ROBERT 

To this letter the 

was vouchsafed —courteous, but as un- 

satisfactory as that of Prof. Tyndall: 

“Stevens Institute of Technology, 

‘Hoboken, N. J., Jan. 21, 1884. 

“Dear Sir:—All the men of science I 

know of hold that the undulatory nature 

of sound is the correct one. You will 


(To Be Continued.) 
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1738 S. Nineteenth St. 





tind their reasons for their opinion set . ‘ 
forth fully in such works-as Helmholtz Philadelphia, Pa. 
on ‘Sound’; Tyndall, ‘Sound’, D. Apple- 


ton & Co., N. Y.; Taylor, ‘Sound and Mu- 
sic’, ID. Appleton & Co.; and my little h g 
hook, ‘Sound’, also published by D. Apple- urc r ans 
ton & Co, | 
“It is useless to discuss the question Rebuilding 
further, as the above works contain that Pgs P 
side of the question. If one reads the Repairing—Tuning 
above and then reads the arguments 


against such views, he can form his own 
opinion on the subject. 

“Yours truly, 

“ALFRED M 

It is thus that 

text-books shuffle 


Electric 


oxewn Pneumatic or Tracker 


writers of scientific 
out of an unanswer- 








able difficulty when it condemns: their is 
dogmatic teaching. Neither a yndall Th Ch 0 
nor Mayer could refute Carter's dem- e 1cago rgan 


on the subject 
what must 
having to 


onstrations, so silence 
was their only resort, but 
their feelings have been in 


show “the white feather’? 


Blower Co. 


Manufacturers and Dealers 


Two long and courteously appeal- 
ing letters were subsequently written 
to Prof. Mayer, but like Prof. Tyn- 
dall, he dared not reply to them, In 


Electric Organ Blowers 
for Reed and Pipe Organs 


Prof. Mayer's letter mention is made 
of the work entitled “Sound and Mu- 800 North Clark Street 
sic.” by Taylor. As it happened, it 


CHICAGO, ILL. 


was left to the writer of this article 
to bring Capt. Carter’s discoveries 
prominently before the notice of the 


author of that work. On \pril A ORGAN COMPOSITIONS 

89 § s ; ss ‘he 

1890, by request, we addressed “The By R. G. HAILING, A.R. C. M. 

Musical Association” or i ondpn, on Guneia, St. Bernard’s Baothg Edinburgh 

the question, “What Is Sound?” 1. Marche Royale (Novello & Co. 

\mong the audience were the author by oon os) 
2. Cantiléne 

of “Sound and Music,” Professor Sed- 3. Chanson de Joie 

ley Taylor, of Cambridge University; London) 

Mr. A. y illic the 


accom plishe d a owe H Short Preludes 
translator of Helmholtz, and other 
lights in the world of 








(Novello & Co., London) 
(Novello & Co., 


(Novello & Co., London) 
acoustical 6. Grand f hoeur (H.W. 
New York) 


Gray C 
sci- iray 0:, 


ence. Prof. Tyndall was invited to 7. Meditation (H. W. Gray Co., New 
attend, but, probably, he had had suffi- York) 
z 8. Concert Intermezzo (Boston Music 


cient anent the tuning-fork, and ac- @o., Boston) 


cordingly, did not consider ‘it desir- §. Sursum Corda (Andante Religioso) 
able to put in an appearance. Per- sie — Lédue et Cie, Paris) 

. e . 0. 2 ‘turne ; , 
haps it was just as well, for during ye a i Organists 
our address we had to allude, in no 12. Benediction Nuptiale | Journal 


(Ashmall & Co., Arlington, N. J.) 
Sacred Song: Tersanctus (Holy, Holy, 
Holy), H. W. Gray Co., New York 


to statements and ex- 
forth in his largely mis- 


flattering way, 
periments set 
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RALLY DAY OF N. A. O. 
BIG EVENT FOR CHICAGO 
TWO EXCELLENT RECITALS 


Courboin, Heard for the First Time 
by Many, Makes Deep Impres- 
sion—Fine Performance by 
John Winter Thompson. 


2 was a great organ day in 
Chicazo—in fact, there have been few 
if any, like it. It was the rally day ot 
the Illinois members of the National 
\ssociation of Organists, and in addi 
tion to the social features, which were 
delightful, there were two excellent 
recitals. The entire occasion was one 
of those which leave a good taste be- 
hind, and it may sately be predicted 
that N. A. O. rally day a year hence 
will bring twice the cathe ring of both 
Chicago and outside organists to this 
reunion. 

To Dr. Francis Hemington, the en 
ergetic head of the [linots council, 
the success of the occasion is mostly 


May 


duc. His ability as an organizer and 
manager were illustrated in every 
feature, 


The recitals were really important 


events. Mr. Courboin, the player of 
the evening, was heard for the first 
time on a large Chicago organ and 


by a representative gathering of Chi 
cago organists. The impression he 
made is well reflected in the enthusi- 
astic comments heard for days aftet 


ward from those who heard him. The 
only regrettable teature is that Kim 
ball Hall was not crowded to the 
doors for such an occasion. The 
afternoon recital by John Winter 


Thompson of Galesburg, famous far 
some years because of his organ play- 
ing and teaching, was one marked by 
good taste, broadness of program- 
making and faultless performance. Mr. 
Thompson could not but be a revela 
tion -to here Who had never 
heard him. The programs of both re- 
citals were published in the May issue 
of The Diapason. 

Mr. Courboin’s playing of Cesar 
Franck opened the eyes of many an 
It would be dificult to find 


those 


organist. 


interpreters of 
The Bach Toe- 


an equal among 
Franck on the organ. 


cata and Fugue in D minor was played | 


with brilliancy and a variety of 
registration that would have been a 
lelight to Bach himself, and his us¢ 
of the large Kimball Hall organ, with 
its great enclosed in a swell-box and 
a grand swell pedal affecting the en- 
tire organ, was most effective. 

The dinner at the Chicago Automo- 
bile Club was a happy interlude to thi 
recitals. Lack of time made it neces- 
sary to dispense with speech-making, 
but there was a most enjoyable re 
union. Another feature was a drive 
for the visitors on one of the new 
motor-buses along Lake Shore Drive 
and through Lincoln Park. 


MAYOR OF DENVER IS DEAD. 


Robert W. Speer, Who Worked to 
Obtain City Organ, Passes Away. 
Robert W. Speer, mayor of Denver, 

who was the prime mover for the mu- 

nicipal organ recently completed for 
that city, died May 13 of pneumonia 
after a brief illness. Mr. Speer was 
one of the best-known municipal offi- 
cials in this country and was the orig- 
inator of a number of novel projects, 
not the least of which was that tor 
civic music and a great organ. He 
also introduced the plan for selling 
the people coal through the city at 

a great reduction in price. 

Mr. Speer had been mayor from 
1904 to 1912 and was re-elected it 
1916. In the May issue of The Dia- 
pason there was an account of the 
presentation of a loving cup to Mr. 
Speer in recognition of his efforts in 
obtaining the organ for Denver. 


Attended by Audience of 800. 

Eight hundred persons attended the 
annual concert giver by the choir of 
Holy Cross Lutheran church under 
Walter Wismar at St. Louis Sunday 
evening, May 5. H. Alexander Matt- 
hews’ cantata, “The Life Everlast- 
ing,” was sung and the first part of 
the program consisted of solo selec- 
tions, among which was the Introduc- 
tion and Finale to Guilmant’s First 


sonata. 
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ber by John Hermann Loud. 
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Way 

time 
there 
faa necessity) 
keeping the music of the church pure 
just as much the 


is 
as 

that 
Catholic 


is preac 
Choirmaster ar- 
rived just we have been tating 
bout the Billy San campaign and 

That paper is justly pro- 
over an attempt re vealed by a 
to palm off a setting of “Ave 
Stella” to “Silver Threads 
Gold.” Worst of all, at 
the piece as reproduced 
Catholic contemporary is the 
1 nolite for it—that this 
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of the nublishers as gospel truth and 
this is that we vo to our churches 
nd ee ceandalized bv hearine such 
atrocities as ‘Drink to Me Onlv with 
Thine Conn cet to ‘Tes Dulcis 
Memoria,” the Sextet from ‘Lucia’ as 
T: intim Ereo’ and such songs as 
‘Sweet Genevieve. ete.. set to ‘Ven 
Creator.’ And ve there are many 
even mone the clerovw who as Why 
No this bother about church music 
eferni? Tet ms have the good old 
lively music of vore nd not this 
fureral chart of the middle ages.’ ” 


And so it is in the Protestant 
1 1 4 
the musi 





churches. People w 
al taste and training to distinguish 
real music from the made-to-order 
slush, written like most other ractime 
ome away considering themselves 
leeplv impressed. Tf they would only 
shut their eves and pay no attention 
to the words, thev might well imagine 
themselves ina cabaret 
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ragtime. There seems to us to be a 
distinct descent in merit from. the 
gospel hymns of thirty years ago to 


the latest revival output. 
There only way 
tendency the times the 
congregations the best music oftener 
l better way. Choirs too often 
revenue only. The anthems 
solos not presented in the 
they demand to reach the its- 
Many times they have not 
icticed ficiently. If there 
netism a the singet the 
there is no devotional 
makes no appeal. This 
no secret to Billy Sunday, and he sees 
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to it that ail setting for his service 
jis uways as rly pet fect as he can 
make it. There ts wonderful co-oper- 
Jation between him and his forces. Let 
}us adopt his methods and use them 
‘ Py ent of urch music 
i k as hare das enthusias- 
tically as he does when he preaches 
}to make ch h music more impres- 
sive. more worshipful and more ap- 
pealine to the con gations who hear 
fit. In other words, we must “bright 
n the cort where we are.” 
| FE OR DUAI STEM, 
| Phi list writes that “as well 
}the si is the plavers of instru 
j 1ric ts he there.” Phat being 
jth case, We may expect the discus 
lsion as to the relative merits of the 
hsolute and the dual system of pis- 
tons to be resumed or continued in 
the hereafter. The thing was thrashed 
ut by Mr. Demarest and other nota- 
bles some years ago in The Diapason 
and they are at it again. Personally. 
we cannot t help fceling that we might 
as oon argue over why this organist 
relishes redhots. while his) brother 





prefers chocolate ice 
Neither of them is open 
argument. In England they turn 
to the left What would there 
he in argument a the relative 
merits of turning left to 
the right? At any that the 
way we have looked upon it. 
the reader must begin to take 
when we have a discussion of 
such as that in this issue 
ason by Charles D. Irwin. 
not born in the faith. 
and he noints out 
the others have 
we recommend to 
information and 
that they 
because 
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try 
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to month in.the 
conducted in the 
Hamilton C. Macdougall. 
following in the May issue 
The Diapason a series of let- 
entitled ‘Sowing on Stonv 
Ground’ have their burden the 
lack of appreciation for some organ 
recitals given bv the writer the 
letters. He publishes some excellent 
prog that the recitals 
heen worth while. 
‘This uncovers an error auite 
mon in the musical world. namely, 
the error that vou may judge a per- 
formance by the program that the 
performance exploited! Silly enough, 
the error appears is put into 
plain English 
“T once knew 
programs were 


NOT ONL) 
(ine 

many 

month 


the 
from 
“Echo Or- 
Musician by 


ol ot 


seen 


ean.’ 
Professor 
is the 
“Tn 
ters 


for 
of 


rams as proof 
must have 


com- 


as it is 
musician whose 
models of arrange- 
ment and made up of the best of 
music. His performances of then 
programs were quite shocking: he had 
absolutely no of rhythih, and 
his playing was travesty of every 
piece he attempted. 

“But his program looked very well 
indeed!” 


sense 


a ot 


| 
| 
| 


music from the publishers and deal- 
ers; it is more work to learn to play 
it periectly. 


\lbert Cotsworth’s excellent arti- | 
cle on small organs and the fine ar- | 
jticle by Gordon Baleh Nevin on 
l“Program Music for the Organ,’ 
which appeared recently in The Dia- 
pason, are reprinted in the Console | 
and we feel sure they will prove of | 
as great interest to the readers of 
that valuable paper as they did to | 








| 


Yes, it is not alone what we play. 
but how we play it. There is far too 
much bad interpretation, if not down- 
right lack of mastery even of the 
notes in many recitals that are heard 
| When the artistic performances of 
such men as Courboin, Middelschulte. 
}Ronnet and other outstanding musi 
cians are heard one realizes the con- 
trast and it is brought home to him | 
that if a man is not an artist he need 
not expect to make an impression. It 
is easy to purchase the best organ 


The Diapason family. 


aa BARTON” IN THE FLESH. 


Philadelphia, Da. May 1918, 
| Editor of The Wiapason: As The 
Diapason has considered “I. Barton” 
an enigma | write to give informa 
tion concerning myself. | am a phy- 
sician doing active practice, making ¢ 
specialty of the throat, and ear. 
| have been organist and director 
music in the following chur: of 
Philadelphia covering a period of 
many years: Spring Garden M. E.. 
St. Matthew's Lutheran, Oxford Pres- 
byterian, Mantua Baptist and St. An 
drew’s M. E. An enlarged practic« 
has prevented me from playing in 
church for the past year, but as | 
cannot entirely neglect my “hobby” 
I devote myself as much as possible 
to composition, D. Wood was my 
rrean instructor and W. W. Gilchrist 
my instructor in theory and composi- 
tion. Sincerely, 
DR. 


) 


Nose 
ot 


~hes 


BARTON. 
BARTON.) 


ISAAC 
Che 


MEMORIAL TO CHOIR SINGER 


George Henry Day Presides at Open- 
ing of Haskell Organ. 


Henry Day, F. A. G. O. 


Creorge 


| 
| 


| extremely 
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Joseph Bonnet on 











American Organs 

[From Christian Science Moniter.] 
“What could you take back to 
| France with you from America to im- 


| prove the quality of French organs? 
This was the possibly somewhat pre- 
sumptuous sacle put to Joseph 
Bonnet, the eminent French organist 
and composer, 

Mr. Bonnet considered. He an 
loyal Frenchman and_ nat- 
urally he greatly admires the quality 
of tone in the organs to which he is 
accustomed and for which the masters 
of modern organ ——o wrote. 
However, he is also just. and like all 
true artists, he is eager for the adop 
tion of whatever may advance his art. 
So he did not need much time in which 


is 


to consider that the clectric action as 
he has been developed by American 
builders, especially, would serve to 
lighten the sometimes arduous work 
of performing on some of the French 
| instruments. 
In expressing a liking for the elec- 
} tric action, Mr. Bonnet did not have 
in mind merely the advantage to be 
derived from lightness of touch, but 
rather the convenience of the acces- 
sories which it makes possible. The 
consoles of the American organs he 


| 


has played appeal to him because of 
their great number of devices making 
for the speedy operation of color 
‘hanges. Pistons and tablets, almost 


ot 


Ss 


}universally absent from the organs in 


played the inaugural recital on a Has- | 


kell organ installed in the Church of 





the Ascension, Claymont. Del. on 
Friday evening, May 24. Claymont is 
a residential colony ten miles from 
the city of Wilmington. The organ 
is the gift of George Lodge and his 
sister, Mrs. Parrish, of Claymont, in 
memory of their mother, who sang in 
the choir of the church for thirty 
years. 

Following the recital, St. John’s 
Choir of Wilmington, of forty bovs 
and men, sang Stainer’s “Daughter of 
Jairus.” In the absence of his bari- 
tone soloist. who had been called to 


the colors, Mr. Day sang the baritone 
solos himself. 

The recital numbers 
lows: “Marche 
‘To a Wild Rose.” 
‘ata and Fugue in 
“Souvenir.” Drdla: ime 
Sketch, Beebe: “Praeludium Festi 
vum” (Sonata 1), Becker: Meditation, 
Sturges; “Thanksgiving,” 


were fol- 
Schminke; 
Toc- 


Zach: 


as 
Russe,” 
MacDowell; 
D minor, 
Springet 


Salt Lake City Programs. 
the Salt Lake City 
first week in May were 


Programs at 
Tabernacle the 
as follows 

Mav 1—Assistant 
Y. Cannon at the organ 
Deo,” Silver: Andante in G 
“Chant de Bonheur.” 
Favorite Mormon hvmn., 
Father’ An Old Melody, 
bv organist; Sonata in 
(frst movement), Guilmant,. 
May 2—Assistant Oreanist Edward 

Kimball at the organ: Sonata in 
Ralph 1. Baldwin; Morning 
Serenade TLemare: Mormon hymn, 
“OQ Mv Father”; Aubade, Frey; An 
Old Melody. arranged bv organist: 
March in B flat, Hammerill; National 
Anthem. 

Mav 3—Assistant 
Y. Cannon at the organ: Fantasie in 
G minor, Bach; Andante in F, Wely: 
Spithalame. Bonnet; Mormon hymn, 
“C) My Father’; An Old Melody, ar- 
raneved by organist; Grand Choeur in 
Dp) 


Organist Tracy 
“Tubilato 
Mendels- 
Iemare: 
“O Mv 
arranged 
I) minor 


P. 


C minor, 


Organist Tracy 


Rossi. 
May 4 
the organ: 
Bach: “Chant 


J. J. MeClellan 
in G imator, 
Nuptiale,” Dubois: Mel- 
dy in FL Rubinstein: An Old Melo- 
dvs arranged bv organist: Mormon 
hymn, “O My Father”; Gems from 
“Mionon” (arranged for organ by Me- 
Clelland, Thomas. 


Organist 
Fantasie 


Frederick Tidmarsh, for many vear 


visconu) echure! 





prano soloi at Trinity pe 

assumed the position of organist ane 
ehoirmaster of St. “Andrew's Mniscopal 
ehurech, Chicago, Mav 1. Mr Tidmarsh 
studies organ and piano with Irving C 





Hancock of Trinity 


Demarest. | 


his country, where the nearest ap- 
proach to them are the pedales de 
combinaison, or ventils, offer a handy 
aid to the player. and the action of 
these devices, being electric, is in- 
stantaneous. 

But, after all, the chief factor in an 
}organ is its tone, and Mr. Bonnet, 
while standing lovally bv his liking 
ior the characteristic brilliancy and 
whiteness of the French tone, was 
quick to acknowledge the improve- 





) 


| 


ments which have emanated from the 
factories of the American builders. 


“The French organs.” he said. “have 
for me a certain satisfving quality be 
cause the ensemble of the dianpasons. 
mixtures and reeds is perfectly bal- 
anced. Then, too. there is a certain 
brillianey in the French tone, due to 
the larger number of mixtures and 
mutation stops employed, and which 


: miss sometime sin the organs I play 
America.’ 
Mtr. Bonnet 





dwelt at considerable 
length on the desirability of incor- 
porating more of these stops into 
American instruments. “If I could 
have only ten stops in an organ,” he 
said, _of them would be a*muta- 
tion stop. 


“one 


\fter recounting thus some of the 
excellencies of French tone. he turned 
his attention to the tonal qualities of 
\merican organs, generously conced- 
ing a general adequacy but noting par- 
ticularly the development of the soft 


stops and the string stops. In fact. 
he found here something which he 
considered very much worth while 


recommending to French builders. 


“On a French organ.” he said, “I 
‘an get the contrast of reduced vol- 
nme by changing from one manual to 
wnother. retaining the same color in 
ach. This is, of course. because each 
division of the organ has the same 
reneral characteristics of tone color. 
On an American organ, on the other 
bond Tecan vet not only the contrast 
of reduced volume, but also the con- 
trast of color in vreater degree be- 
cause of the excellence of the soft 
stops, such as the dulciana. IT should 


be glad if the French builders would 


use this beautiful stop more fre- 
quently.” 
Another Organist Arrives. 

Mr. and Mrs. Charles M. Cour- 
boin are rejoicing in’ the arrival 
of a son, Robert Charles. on May 
17, at Svracuse, N. Mrs. Cour- 
hoin was before” her marriage or- 
pene in St. Paul’s church at Os- 
wee having succeeded) Mr. Cour- 


aca in that position after his accept 
ance of the position of organist in the 
‘irst Baptist church of Syracuse. 
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ASCENSION DAY EVENTIN | TRIBUTE TO VETERAN MAYER | 


PHILADELPHIA CHURCH Church Honors Organist Emeritus on 
Forty-sixth Anniversary. 

SCHUBERT’S MASS IS SUNG How they feel about Samuel D. - 
* s _ oO is itus of the First 

S. Wesley Sears, with Aid of His iver, organist emeritus of the I a h h f 
ty ( Lane oO cl ch o Sa Fran- 

Chcir and Orchestra, Conducts cisco. “ei pre a bir cls ie jes fol OIn t e t rong O 
Splendid Annual Musical lowing paragraph on the calendar of | 


Service at St. aie that ge Eas for the lirst week ot May, up-to-date Organ 


headed “Mr. Mayer, God _— Bless | 





The annual Ascension Day service | Him": ? 
at St. James’ church, Philadelphia, “Next Sunday we celebrate the B ld d d 
which has come to be one of the most | forty-sixth anniversary of Mr. Samuel ul ers an a opt 
important events in the field of | D. Mayer's induction % as organist and 
church music during the entire sea- | musical director, a position which he 
son, was given on May 9 at 10 a. m, | held for forty- three vears to the de- the use of 
The choir, consisting of forty boys | light and pron of the congregations 


and men, was assisted by thirty-four | which have gathered here. He has | 


members of the Philadelp hia Orehes- | been invited to preside at the organ 

tra. This annual service with orches- | at Suaday morning’s service and we 

tral accompaniment has been a fea- | anticipate the presence of a large 4 

ture at St. James’ for several years, | number ot his friends to join with us | 

but never before has the character of | in the appreciation of the years of | 7 
the service as a religious service been | service so_ efficiently rendered this | 


© consistently maintained, due large- | church. Tlis courteous and genial 


ly to the fact that this vear the entire | disposition has endeared him to ‘those | 
work was directed by the organist | "OW worshiping in this place, as well | 
and choirmaster ot the church. S. | as the thousands that have gathered 

iar r years ne have | 


Wesley Sears. organist and director | here during these long 
of the choir, has Saeed the music of | entered into rest. We con: gratulate | 
the church to a high standard and | Mr. Mayer upon his length of days 
under his direction the orchestral and assure him of our love and appre- 


une ae 7 
companiment, which only too often eat we ne: wish that he may | 6é The Metal That Has 


transforms a service of this character 
into « mere sacred concert, became | 99 
an integral part of the religious Contract to Reuter- Schwerz. Made Good 
ceremony The Reuter-Schwarz Organ Com- 
The mass was Schubert in Fo in | pany of Erenton, UE. has been award- 
which the composer reaches his high- | &@ the contract ye a i i 
est flight as a writer of music for the | Wel organ to be placed in the aa | 
chureh. and was admirably sung Methodist church of Vincennes, Ind. 
throughout. For the offertory, the 
lovely anthem by the same composer 


“The Lord Is My Shepherd.” was TWO | 


sung with a finish and retinement sel i 
. ‘on Rag erste aaa Splendid Organ | 


dom heard, even at St. James’. The | 
orchestral prelude was the second Compositions } 
movement of the “Untinished” Sym By 


phony and the pg the second 


he ee a ee peecasy 
mass, oath Rai a consistent unit of the | . 
sacle '| NEW YORK, N. Y. ST. LOUIS, MO. 


service throughout 


The cause of chureh musie in Phil TOCCATA IN D-MINOR 


Samples and Prices on Request 

















adelpnia owes a great debt to the ree ; ’ | 
PEERS e — “Brought the audience to its feet, and was 
ely of ot. James’, Une Rey Jol in nsistently re-demanded.”—Edwin Arthur 
Mockridge. D. D., to whose initiative | Kraft. 

‘ . . ° | 
his splendid annual service is due, IN SOLITUDE | 
by W NOSE sing ine of the Priests part “One of the best examples of serious or- | 
the offices of choir and clergy were gan writing that any American has given us 


brought together into one act of wor- | !2,,many @ day."—-A. Walter Kramer, In 


cram . * ‘Musical America.” | 
shin, and without whose co-operation earl like G 
: eee MRS Sa ea : : ° Organists and choir members like Gam- | 
ind Sup] ort the vdmiralole work of | pie ‘ized music—because it’s BOUND to give | 
Mr. Sears and the choir would have | satisfaction. Write for sample copy and | 


failed of their full effect state branch in which you are interested. 


GAMBLE HINGED MUSIC CO., | : . . 








C. Gordon Wedertz has been ap 


ph ty organist and choirmaster at Publishers 
the Cathedral of SS. Peter and Paul. 67 East Van B Street ‘4b ; , 
—= = “ cHIcAGo| The really valuable article is not usually the 





highest priced. Russian caviar and canvas 


| back duck do not compare in food value with 

Cc L A ke a | Cc FE E D D Y | Milk and Bread. The owners of the little 
ORGAN RECITALS AND DEDICATIONS | narrow gauge railroad from Podunk to Jones’ 
Address 2021 California Street SAN FRANCISCO. CAL. Cross Roads with their four and a half cent 
7 passenger rate probably consider the Penn- 
sylvania and the New York Central Railroads 
American Guild of Organists | very inefficiently managed with their two 


cent rates. 








Examinations for Associateship and Fellowship 
For Information Address 


Somes of Seneaten Sonmalttne The superior article in any line is likely to be 














| 
| 
WARREN R. HEDDEN, Mus. Bac., F. A. G. O. | : ‘ . 

170 West 75th Street NEW YORK, N. Y. moderately priced owing to natural economic 
| law that demand for an article brings out a 
N QRGANIST — Head of Organ supply and superior methods of producing on 
—— ee large scale secures ample profits, and stability 
—————_RECITALS | of quality, together with moderate prices. 


MANAGEMENT: Mrs. Hermau Lewis, 402 Madison Avenue, New York City 


‘Thus a lower-meiee saae bo-dun toenail: 
PERSONAL ADDRESS: 1812 Sherman Avenue, Evanston, Illinois i 0 Ca siieaaitiliiaaaiaia : 


but not necessarily. 





THE ORGAN OF THE TWENTIETH CENTURY 


Comparison of the quality of prices of 


MOLLER PIPE ORGANS 


A MANUAL ON THE CONSTRUCTION AND ARTISTIC 
AND SCIENTIFIC TONAL APPOINTMENT OF ORGANS. 


BY GEORGE ASHDOWN AUDSLEY, LL.D. 
AUTHOR OF “THE ART OF ORGAN BUILDING,” ETC. a , 
a scopes: always invited. 
SUBSCRIBER’S SPECIAL EDITION — $3.50 : 
(Price tobe Advanced to $4.50 on Publication) 


ries | M. P. MOLLER 


Prospectus sent on aiiticwion pe ene the Author, 
HAGERSTOWN, MARYLAND 


148 Newark Avenue, Bloomfield, N. J. 
DODD, MEAD AND CO., Publishers, NEW YORK C. S. LOSH, Steinway Hall, NEW YORK 
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ORGANISTS HEAR A LECTURE 


Clarence Dickinson Addresses Na- 
tional Association Meeting. 
Clarence Dickinson gave an inter- 
esting and instructive illustrated 
ture on “The Evolution of the Or- 
gan” at a public meeting of the Na 
tional Association of Organists at the 
Brick Presbyterian) church, New 
York, Mav 9 Beginning with the 
primeval origin of the organ, as ex- 
emplitied in the single flute of abor 
iginal man, Mr. Dickinson led his 
hearers tn c¢ hronoloeical order 
through the development of the organ 


iec 


principle by means of his lucid de- 
scriptions and interesting illustrations 
projected on the screen He sl l 


i Wed 
how the primitive idea was supple- 
mented by the Greeks iff their double 
Hute and subsequently in the Syrinx. 
or the so-called pipe of Pan: how 
later from this developed a primitive 
form of portable organ, then an organ 
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and best equipped in the state, was | 
de by the Hinners Organ Com- 
ny of Pekin. It was presented to 

the church by Mrs. Jefferson J. Greene 


as a memorial to her husband. 


Phe organ program for the opening 
was as follows: “A Mighty Fortress | 
Is Our God,” Faulkes; Festival Prel- | 
ude, Boslet; Pastorale and Storm Fan- | 
tasia, Lefebure-Wely; Prayer, Lemai 

gre: Prelude (“Raindrops”), Chopin; | 
Pastorale. “\NVilliam Tell,” Rossini; 
Annette and Lubin Gavotte, Durand; 
Intermezzo, Rogers: Cantilene, Du 
bois: Overture, “Masaniello.” Auber: 
International Fantasy, Rogers. 


Plays for His Alma Mater. 

Carl F. Mueller, organist of the | 
Grand Avenue Congregational church | 
of Milwaukee, gave a recital at the 
Elmhurst College chapel May 3. Mr. 
Mueller is a graduate of the college | 
ot the class of 1910. His program 
before the faculty and students con- 


PIETRO A.YON 


-_ 
ry: 





with a primitive keyboard, manipu- | tained these four groups of composi- 
lated by the player’s clenched fists in- | tons | 
stead of his fingers, the crude bel-}  Historical—‘Ricercare,” Palestrina; | 
lows-types of the early middle ages, | Fantasie in Echo Style, Sweelinck; 
and so on down through the centuries | Prelude and Fugue in C minor, Bach. 
to the elaborate instrument of mod- Modern French—Third Sonata in 
ern times. Many an interesting pic- | C minor, Guilmant; Toccata in G, | 
ture of this or the other historical | Dubois. 

landmark effectively augmented the |} 
lecturer's demonstrations. 


Transcriptions—Fantasia on “Ein 
feste Burg,” Faulkes; Largo from the 
Edward K. Macrum officiated as} “New World” Symphony, Dvorak; 
chairman. “Pilgrims Chorus” from Tannhaeu 
iia ati j ser, Wagner-Liszt; “Liebestraeume,” | 
PEORIA ORGAN IS OPENED | \®. 3. Liszt-Nevin. 
: | \merican—-Festival Hymn, Bart- 
lett: “At Twilight,” Stebbins; “Lau- | 
; date Dominum,” Sheldon. 





tional Played by Christensen. 
One of the important musical events | 
of the year at Peoria, Ill... was the 
dedication Tuesday evening, May 7, of 
the new Greene memorial organ at 


Before each group Mr. Mueller | 
made an explanatory talk. 


The choir of the First Baptist church, 
Butte, Mont., appeared in a= successful 


the | nion- Congregational CAUPCH. | cnet’ of May 7, at which time EB. ¢ 

Professor Carl C. Christensen, organ- | Hall, the organist. played “March of the | 

ist tor years at the First Congrega- | Nations,” Novello-Sellars, and ‘Fantasy 
” . on National Airs,’’ Rogers. On May 12 


: e a - 7 Pearse or: . . +E 

tional church of Peoria, gave the ded | he played a special program in commem- 
ication program. Miss Ruby Evans | oration of Mother's Dav, as follows: “Hu- 
appeared on the program in several | moreske,” —§ Dvorak; “Home, — Sweet 
| Home,’ Buck; “Angel's Serenade,” 
Hi : : Braga; ‘“‘Perfect Day.” Bond; ‘*Prayer,”’ 
The new organ, one of the finest: Mascagni; ‘‘Marche Militaire,” Spinney. 


soprano solos. 
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is in a class by itself in that it is the only metal | 
constructed, highly efficient, silent turbine organ [|| 
blower on the market. Made by a concern of over || 
twenty years’ experience in the organ blowing || 
specialty. Over 9,000 Orgoblos sold in the United || 
States alone. Operating instruments from the small- | 
est reed organ to the largest high pressure pipe || 
organ in the world. | 
Send for New “Console” Catalogue No. 10 
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BY HAROLD V. MILLIGAN. 

“RICORDI ORGAN ALBUM,” in 
two volumes, published by Ricordi %& 
Co., New York. 

Richard Keys Biges has made the 
transcriptions contained in these two 
new volumes of organ arrangenicnts. 
There are four pieces in each volume 
and the composers represented are 
Puccini, Burleigh and Barthelemy. 
There are tive Puccini pieces altogeth 
er, drawn from the operas : 
and “Madame Butterfly.” 

In making these transcriptions Mr. 
Biggs has exercised an unusual skill 
and has succeeded in producing pieces 
thoroughly organistic in style and 
manner. There was a time when op 
eratic transcriptions on the organ 
were looked upon as social outcasts, 
but the modern organ, with its light 
touch. increased tonal variety and me- 
chanical flexibility, has changed all 
that; the increasingly high standard 
of organ music used in the moving 
picture theaters has also had a great 
effect both upon the making and on 
the playing good transcriptions 
To the moving picture organist these 
two little volumes will be of the ut 
most value. Even the church organ- 
ist will find use for them in the occa- 
sional recital or in making up a pro- 
gram of wedding music. To be 
we haven't yet the plac¢ 
where we like to hear “Vissi d’Arte” 
or “Recondita Armonia” Service 
prelude, but that is not the fault of 
the music itself, but of its 
tions. If your congregation does not 
recognize it, “Vissi d’Arte”™ is just as 
“religious” and much better 
than eight-ninths of the so-called “re 





“Tosca 


of 


sure, 


come to 
asia 


associa 


“music” 


ligious music” offered up before the 
Lord every Sunday! 

“A SHEPHERD'S EVENING 
PRAYER.” by George B. Nevin, pub 


lished by Harold Flammer, Ine. 
Mr. Nevin modestly describes this 
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| composition as his “first and last ef- 


fort at organ composition.” He has 
no need to be so pessimistic. So good 
a musician and so. skillful a choral 


writer as he need not fear to venture 
farther into the field of organ music. 
Ihis little piece is of the utmost sim- 


plicity, with a charm that is both 
naive and engaging. 
“CORTEGE DES CARDINAUX,” 


by I. Barton, published by Fischer & 
Bro., New York. : 

We do not know just 
posers and publishers are so fond of 
organ dozens of them 
published every year and they are al 
without exception pathetic 
worthlessness, \ who 
seems to be able to infuse im 
agination and originality into the form 


why com 


| 
marches; are 


most of 
composer 


some 


is Dr. Isaac Barton, whose “Marche 
aux Flambeaux” was a notable addi- 
tion to organ literature a season or 


two ago. His newest march, “Cortege 
des Cardinaux” (“Procession of Car- 
dinals”) is also a little out of the ordi- 
nary and contains more harmonic in 
terest than is usual in pieces of this 
character. It is more conventional in 
than the “Marche aux Flam 
beaux,” which, if we remember cor 


form 


rectly, is in three-four time. The 
themes are clear-cut in outline and 
vigorous 

Ward’s Quartet for Strings. 
The H. W. Gray Company, New 
York, has just published Frank FE. 
Ward’s Quartet for Strings, which 
was awarded the prize for composi 
tions in this class by the National 


Federation of Musical Clubs in 1917. 
Mr. Ward, who is well known as an 
yrganist and writer for the organ and 
choir, here proves his skill in an en- 
tirely different field. The 
who can turn out a good string quar- 
tet may be accounted a master of his 
craft, and Mr. Ward is to be con- 
gratulated heartily upon the success 
which he has achieved. The material 
from which the quartet is constructed 
is melodious and expressive and it is 
developed with unfailing skill and or 
iginality. The work is in three move- 
ments-—Allegro agitato, Adagio and 
Finale—and is dedicated to the Zoell 
ner Quartet. 


composer 


Music-a heartening 
influence in the homes 
of a nation at war 


THE 
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Che Boston Music Co. 
26 West Street 
BOSTON, MASSACHUSETTS 























Kinetic 
Blowers 





A Kinetic Organ Blower is 
dD 
as much to the organ as the 


organ is to the church. 








| It is easily applied to any 


organ by any mechanic. 


Send organ specification for 
quotation. 


KINETIC ENGINEERING CoO. 


PHILADELPHIA 
NEW YORK 
CHICAGO 
BOSTON 


6037 Baltimore Avenue - o 
Room 828, 41 Park Row - - 
1444 Monadnock Block - - 
Room 11, 12 Pearl Street - ~ 








W ith the ‘Movie’ Organist 


By Wesley Ray Burroughs 





uestions pertaining to this line of 





a odern organists work may be 
ddressed to Mr. Burroughs in care 
ot The Diapason, Chicago. Queries 


the month wil! 


) 
received vy the 15th of 
| the succeeding issue. 











The following abbreviat will 
te whether the piece is pk ‘ 
piano or piano accompaniment 
yp) 
oS Organ solo copy (three tuves) 
¥ Piano solo copy 
Ler Piano accompaniment part for 
rchestra 
T, = Tithe 
I) Descriptive 
Music for Sea Pictures. 
11¢ ! ot teat n 
r es 1 
1 storv re ee ne 
ing to ¢ ' aids, siret 
1 Hie . g these 
e’s D te \ni e Kel 
1 1 s s releasc 
arly 414 This S ( NV 
He . ( re 
Ber der | 
spice Unive Fil Cor 
( | s. Thre 
( s tropi sle, the 
lea n tiie Cave witl thei 
s lites, Lilie veautiful 
sce 1 thie OCR vasts atfordes 
‘ : Iman n extrava 
7 delighte¢ Idrea is 
ell as grown s 
In 1917 Mr. Brenon, this time under 
the Fox regime, took Miss Nellerman 
still lat company to Ber 
miu where nearly a year was spent 
1 lding tremendous Oriental city 


picture which 





two well-known 





“Sirens of the Se 
‘ly (Universal), “The 
“Twenty Phousand 
he Sea” (Williamson 
+i ars recent release, 
Phe Depths of the Sea.” The last 
named two films are more of a purely 





acter than a picture 


We have no doubt that the last 
garding pic 
es of ti is class. The future will 
( wonde rful i 

ind it should be the endeavor of the 


as not been said re 


creation 


theater organist to catalogue the 
pieces in his repertoire that will fit 
these tilms, and create an atmosphere 
of caves, rocks, and rushing waters 


1 . 1 
as well as sirens, sea nymphs, mer- 


ids and even Neptune himself. 


Organ compositions in this class 
iré, as a rule, well suited to picture 
work, as they are not too heavy 


Barcarolles, the 

aulkes (Schirmer) 

good, “The 

Lemn ens, is, ot 

Dudley Buck's “On 
th 





being exceptionally 
Storm,” by course, 


well known, and 








the Coast.” introducing e Vesper 
lfwmn, is another legitimate number 
that is effective. “The Sea,” by rH. 
\ i familiar as the 
otl the less desery 
ne wust gand, the deceased 
selgian master, has to his credit 
three works—“‘Storm on the Ocean,” 


Pray er on the Ocean” and “Medita- 





tion on the Lake of Galilee.” These 
are issued by Vincent of London. 
rhe premier composition, however, 
and a new creation that will delight 
not only theater goers, but musicians 
and concer Fivers as well, is “Sea 





Sketches,” Dy R Spaulding Stoughton. 





from the press 


New York City 


Which Nas peen 1wsuec 


of J. Fischer & Bro.. 


Phe work is divided into four move 
ments—"In the Gro to.” ee 2 


t 
Nymphs,” “Sirens” and 
Phe mystic 


“Grotto” su 


“Neptune 
il and imaginative charac 


ter of the ryests the drip 


astic stalactites, echo- 
weird sounds. The 
enious progression 


ft stranve harmon 








‘ the vo humat 
1 
vetla re n frre rhe 
( hereal. Vvn 
| t ] t ] 
dant scherzo 1 ci oO 
1 











vette 


which will 





movement 
lave = gre popularity. Beginning 
with a series ot descending nodula- 


ieasures fin- 


ally resolve er into the key 


of G major, with beautiful melody 
indicated for tl vox humana (In 
theat work we think a_ slightly 
stronger solo stop should be used). A 
piu mosso in J), with a restless figure 

sixteenth notes in the leit hand 
indicative et the restlessness of the 
sea) leads through F and again D, 
hack to the original theme. The 
movement closes, alter a succession 


sevenths, on a sustained 


| (vox celeste). 








“Neptune,” the last movement, is a 
1, illustrating the 
mighty ocean in all its grandeur. In 
contrast to the first theme is a relief 











sectl triple measure Lento, por- 

iF f the se the Nau 

s tel res med, 

n n \ an gitato 

hic orks up to tremendous cli 

max, suggesting a storm on the ocean, 

ediately followed by echo. bell 

effects, as if the depths were moved 

< ently to cause the sunken ships 

» sound the a n, ‘he original 

h then returns. In the tinal D 

r chord is a pedal C sharp. W« 

WW this is better omitted, for the 

st harmonies to be left with the 

earer should give an impression of 
nali 

It can readily be seen that a work 

ft these oportions is, in itself, a 





revelation of the wonderful possibili 
both in the 


This suite 


modern Organ, 


concert and theater held. 


is an absolu ite necessity for the up-to- 
date “movie” organist. 

Perhaps the most useful piano 
numbers are Nevin’s “Water 


Nymphs” and “Narcissus” from his 
“Water Scenes.” MacDowell’s “To 
a Water Lily” and “By a Meadow 
Brook” lend themselves to effective 
organ ranscription., 

\ wider variety is afforded when 
we come to piano accompaniments. 
Tobani's “Nautical Fantasia” is an 
arrangement of old ree sea 
“In Days of Old,” by Rol 
linson (Ditson). 

Two. characteristic sketches arc 
“Dance of the Sea Maidens,” by Per 
let (Ditson) and “Dance of the Mer- 
maids” by Lumbye (Carl Fischer) 
better known numbers 


Probably 
are Paderewski’s “Chant du Voy- 


songs, as is 





ageur,” the “King Midas” overture, 
by Ejilenberg, ‘ e Mermaids” (a 
song transcription) by Pinsutti and 
Purdy’s “Sea Nymph” overture (Dit- 
son), 

The giant among orchestral num- 


beautiful He- 
(“Fingal’s Cave”), by 
Mendelssohn, although this = may 
prove more difficult than usual in 
transcription. One writer says of this 
overture that it “catches the faint. 
mysterious rhythm of the ocean in 
truly marvelous fashion” and another 
that “one figure undoubtedly illus- 
trates the dashing of the surf on the 


course, the 
brides Overture 


bers is. of 


rocks, 

The “Three Nymphs,” by Cobb, is 
a graceful dance, and “Old Salt.” by 
Hildreth, a iolly nautical march, in- 
troducing “Nanev Lee.” Two new 
publications, “A Deep Sea Romance.” 
and “Fourteen Fathoms Deep.” both 
by Lake (Carl Fischer) were re- 
viewed in The Diapason last month. 
“The Tempest.” by Lake, is a deserip- 
tive fantasia of a raging storm. Tt is 
ultra chromatic. 

The selection “Neptune's Daugh- 
ter.” by Klein, is inetel on scenes 
that are not purely descriptive of the 
sea, while the number of old 


songs 
like “Out on the Deep” and “Rocked 
in the Cradle of the Deep” would 
have their place on certain old-time 


nautical scenes, 

Paul Gilson, the Belgian composer, 
has written a «set of symphonic 
sketches entitled “The Sea.” First is 
a movement depicting the splendors 
then follow bright 
songs and dances of the mariners. 
The suite ends with a portraval of a 
storm The list follows . 

ORGAN SOLOS. 
Buel 


of sunrise at sea, 


‘On the Coast,”’ 


“Tt Storm,” Temimens 
“Sea Sketche Stouehbton 
The Sea.” H. A. Smith 


‘Storm on the Ocean, 


“Prayer on the Ocean,” 


Wiegand 
Wiegand. 





“Meditation on the Lake of 
Viegand. 
“The Storm" 
Storm), Flagler 
Barcarolle in 
(Schirmer). 
Barecarolle in EK minor, Faulkes. 
Barearolle, Pollitt) (Gray). 
“Le Cygne” (The Swan), Saint-Saens. 
“The Swan,” C. A. Stebbins (Schirmer). 
‘An Ocean Rhapsody,” Ward (Gray). 
(For organ, violin, ‘cello and harp.) 
PIANO SOLOS. 
‘To a Water Lily,” MacDowell (No. 6 
in Woodland Sketches). 
“By a Meadow Brook,” 
9 in Woodland Sketches). 
“Water Scenes,’ Nevin. 
“Woodland Murmurings 
Smith (Fox). 
“Muskoka Scenes,” 
Fischer), 
“By the Sea,” Schubert. 
‘At the Seashore,” Arensky 
PIANO ACCOMPANIMENTS. 
The Tempes wake 
“Over the Waters” 
man (Schirmer). 
Cverture, “Hebrides” 
Mendelssohn, 
“By the River’ (Rom: ince), Morse, 
“\ Deep Sea Romance Lake 
‘Fourteen Fathoms Deep,” Lake 
“Sea Pictures,”” Elyar. 


Galilee,’ 


(from Alpine Fantasy and 
(Presser) 





flat, Faulkes 





MacDowell (No. 


Wilson G. 


Ockleston-Lippa (J. 





(Bare arolle), 


Hof- 


(“Fingal’s Cave'’), 





“Seaside Mehoes’ (Suite), Gruenwald 
“Ocean Pearls,” Overture, Herman. 
“On Southern Shores"  (Barearolle), 


Puerner 
‘The Mermaid,” Coates (Chappell). 
The River of Dreams,’ Sirmay (Chap- 
nell). 
‘The Three Nymphs,’ 
“Neptune's Daughter” 
“Nymph and Satyr, 
Barearolle (June), 
sarearolie, Rivela 
Barcarolle (By the Sea), A 
(Junenickel. 
“King Midas’ Overture, Milenberg 
“Queen of the Pirate Isle,” Isenman 
“Le Mer’ (The Sea). Paul Gilson, 


Cobb (Jacobs) 
Selection, Klein 
* Rollinson (Ditson), 
Tschaikowsky 


Holmes 





“At the Brook,’ Boisdeffre 
“Bubbles,” Gruenwald (Ditson) 
“Before the Mast’ (Nautical Medley 
March), Laurendeau. 
“Sailors’ Chorus” CR iyving Duteh- 


mon"), Woener 


‘The Mermaids,” Pinsutti 


The Slumbering Sea” (Lullaby), 
Morse, 
“Beautiful Isle of the Sea,” de Ville 
“From Ocean to Ocean’ (Overture), 
Sudds 


“Sailors’ March.”’ Suppe 


‘The Sea Nymphs” Overture, Purdy 
“Chant du Vovageur.”” Paderewski, 
“Roat Song’ (Gondoliera), Saar. 


‘The Light House and the 
Denee. 
“Dance of the Sea 
(Ditson), 
“On the 
Overture), 
“Nautical 
Fischer). 
“Dance of the Mermaids.’ Lumbye, 
“In Dayo of Old.” Rollnson ¢Ditson) 
“Old Salt” (Nautical March), Hildreth 
(Jacobs) 
‘The Vice-Admiral” 


loecker. 


Boat,” 


Maidens,” Perlet 


Deep Blue Sea’ (Nautical 
Puerner. 
Fantasia,” 


Tobani (Carl 


(Quadrille), Mil- 


Selection, “The Vice-Admiral,” Mil- 
loecker. 
Saturday Night at Sea,”’ Dibdin. 
SONGS. 


In addition to “Nancy Lee,’ “Sailing,” 
. are: 
ea Slumber Song,” Elgar. 


‘Three Jolly Sailor Boys,’ Mat 













rials, 





sher and the Mermaid (from 
). Che upi n (Witmark) 
“Out of the Deen.’ 
‘Rocked in the Cradle of the Deep.’ 


‘On Venice Waters.’ Roeder 

“Aly Pretty Mermaid” (from ‘‘The Mer- 
ry (lown"), Dillea (Witmark) 

‘The Wood Nymph and the River Ged” 
(from “Princess Chie’), Mdwards. 





MUSICAL SETTING FOR THE SEA 
EXTRAVAGANZA, “A DAUGHTER 
OF THE GCDS."" Fox Film. Annette 
Kellerman and Katherine Lee, Stars. 
Reel 1—(1) “On the Coast’? (O. S.) by 

Ruck until (2) Tf harm come. ‘‘Birds on 

the Boughs” (P.) by Gregh and (3) Im- 

nrovise (T: Not even Nydia) until (4) 

The witch 

tone instrument) until () The 

“Among the Arabs’ (Aec.) by 
Reel 2—Continue above (a 

seenes) until (6) The realm of mermaids. 

“Dance of the Mermaids” (Acec.) by Tamm- 

bye or (6A) Lento movement in “Nep- 

tune’? (O. S.) by Stoughton until ¢ Be- 
hold the one. “In the Grotto’? (O. S.) by 

Stoughton until (8) D: Sea nymphs dance 

in water. “Sea Nymphs” (0, 8.) by 

Stoughton until (9) D: Tent. “Greedy for 

Gold.” Improvise in oriental stvle until 

(10) This is dav of spring festival. Re 

peat “Sea Nvmphs” to end of reel. 

Reel 83—(1) D. Two baby mermaids 
“The Sirens’ (O. S.) by Stoughton until 
412) The Spring Festival “Dance of the 
Hours” (P) by Ponechielli until 13) D: 
Sultan seizes Anita. Improvise to end of 


Mysterioso (melody in bari- 
Sultan. 











Reel 4— (11) T: With the Morning 
Overture, “Sea Nvmphs” (Aecc.). by Pur- 
dy (Ditson). (in this reel, which is very 
descriptive, there are voleanoes, rain, 


chase of Anita by slaves and fire.) The 
Allegro should be vlayed alla agitato. 
(15) D: Prince reseves Anita. Tmnrovise 


and modulate to G minor. 

Reel 5—(16) T: The verv next dav. 
“Courts of Jamshyda" (OO S.) by Stough- 
ton until 17) TD: Crocodiles turned into 
“The Swan’ (O. S.) bv Saint- 
Saeng vntil ¢1s The thones still hold 
“Water Nymph’ ¢P.) bv Nevin until (19) 
The enomes are busiest. “In Gnomeland” 
(\eoe) by Gruenwald 

Reel 6—(90) T: Although verv bisv 
Continue above (hell effeets) until (21) 
Treat her well. Canzonetta  (Acc.) bs 


s'vans 











JUNE 1, 1918 


Hammer until (22) Shadows of the even- 
ing (Muezzin). “Call of the Muezzin”’ 
(P.) by Roeder (from ‘Wonstantinople’’), 
a few measures, then repeat Canzonetta 
until (23) Id: Gnomes watch Anita dive. 
“Capricious Woodnymphs” (Ace.) by Lo- 
sey until (24) The = Sultan's” subjects 
“Dance of the Egyptian Maidens” (Ace. 
by She lle Vv. 

Reel 7—(25) 1: Crowd of | orientals. 
Continue slaw until (26) In dire ex- 
tremity. “Romantic Overture’ (Ace.) by 
Keler-Bela. Play the Andante until (27) 
So Prince takes, ete. Allegro, same over- 
ture, to end of reel. 

Reel 8—(28) T: The lovers meet on the 
sea-Wall. “Fourteen Fathoms Deep” 
(Ace.) by Lake until (29) The Prince does 
honor. Improvise a short dirge until (30) 
Anita, my love. “Plainte d'Amour” (0. 
S.) by Tellier until (31) D: Fairy appears 
on barge. “A Deep Sea Romance” (Ace.) 
by Lake to the end. 











NOTES. 

On the “Sea Panther,” a Triangle pro- 
duction, there are several mysteriosos 
and dramatic agitatos. Many numbers 
given in the above setting can he used 
on this film. ‘.A Deep Sea Romance” is a 
good number for it 

\ forthcoming Metro release is) an- 
nounced as “The Treasure of the Sea” 
with Edith Storey as the star. 

The Marine Film Company has issued 
‘The Lorelei of the Sea,” in five parts. 


MUSICAL SETTING FOR THE AMERI- 
CAN DRAMA, “‘THE CO-RESPOND.- 
ENT." Selznick Film, Elaine Hammer- 
stein, star. 

Reel 1—1) “Melodie’’ (P.) Dy Raff un- 
til (2) She’s mv own sister's child. “Can- 


tilene Pastorale’ (O, S.) byw Jores until 
(3) Mr Van Kreel. “Youth and You" 
(Ace.) by Allen (at T: The one thing 


improvise in hymn stvle). 
above until (4) 
“Summer ldyll" €O. 


nusic, 
Reel 2—Continue 
Haven't vou guessed 


S.) by Beeker until (5) Ann meets Judge 
Morrell, ‘Melodie’ (QO. S.) by Huerter to 
end of reel 

feel 38—(6) T Ann's first day. ‘“Can- 


tus Adoratio’ (QO. S.) by Stoughton until 
(7) Ann was a born reporter. “Dainty 
Cuotterfly’ (P.) by Loesch until (8) Your 
aides are very clever. ‘‘Butterflies’ (PP) 
by Huerter to end of reel 

Reel 4—(%) “Dawn of Love” (Ace. by 
Sendix and (10) “Lullaby (O. SS.) by 
Recker until (11) We're in) some jam. 
“At Twilight’ ©O. S.) by Stebbins to end 
of ree 

Reel 5—(12) T: It seemed only a few 
minutes. “Willows (O. So bw Dis > un- 
is verv. kind. “An Evening 
ldvil’ (O. S.) by Sellars to end of reel. 
Reel 6—(11) D. Gfliee. We're holding up. 
i Friml (twice) until 
(15) Van Kreel, You lose. Agitato Cfieht) 
until (16) TD: Close of fight. “In the Twi- 
light’ (P.) by Huerter to the end. 


NEW PHOTO-PLAY MUSIC. 

“Une Larme” (“A Tear’), Moussoresky 
(J. Fiseher). T. T. Noble has effectively 
arranged Moussorgsky’s ‘A Tear’ for the 
organ. He gives the G minor melody to 
the flute and the one in G maior to the 
strings. However, this need not prevent 
the use of good saxophone or clarinet 
where the inist has them. A useful 
nathetic number. 


ANSWERS TO CORRESPONDENTS. 
J. J . Dubuave. towa: There are a 
rreat number of publications which give 








ins'de information of the film industry. 
The Photoplay Magazine, the Vieture 
Play Magazine and the Motion Picture 


Massie can be obt: iined at news stands, 
Then there are issues of weekly booklets 
which are published by various concerns 

Paramount and Arteraft, Universal. ete. 

which may be had regularly by writing 
for them. However. an éxcellent  me- 
dium is the Motion Picture News. which 





is a weeklv publication of ma ne size 
issued at 729 Seventh avenue, York 
City, and gives reviews of new_ films 


news of new theaters being built and 
letters from correspondents in all parts 
of the United States and Canada. Another 
weekly magazine is the Moving Picture 
World, 


Pupil of ‘ E. w. “Lord Graduates 

Miss Willie Carr, a pupil of J. E. W 
Lord, gave her certificate organ beet ul 
at the auditorium of the Meridian Col- 
lege Conservatory at Meridian, Miss., 
Mav 10. Miss Carr played these com- 
positions: “Star-Spangled Banner”; 
“Marche Militaire,” Berridge; Prelude 
and Fueue in D minor. Bach: Reverie, 
F. Lachner: “Nuit d’Ete.” F. Binet; 
Toceata in D minor, Nevin; “Melodie 
Enchante.” Arthur Tate; Grand Cho- 
rus in D, H. Hamilton Jeffries; Liber- 
ty March, Frysmger. 

The Gary, ind. Musical Club pre- 
sented Mrs. Lily Wadhams Moline of 
Chicago in recital at Temple Israel 
April 29. Mrs. Moline played her 
own compositions on the organ, as- 
sisted by Florence Chaiser, soprano. 
Sesides her new “Sonata Religieuse” 
Mrs. Moline played her Meditation. 
Allegretto, a suite, “Impressions of 
the Philippine Tslands,” and other 
pieces 

The organ in 
ehureh at Oshkosh. 
with a recital by William FE. Zeuch 
of Boston, vice president of the 
Skinner Company, on 


Trinity Episcopal 
Wis.. was onened 


Ernest M. 
May 1. 





DIAPASON 


THE 


HONOR ORGANIST IN BRONZE 


People of Marcy Avenue Baptist, 
Brooklyn, Mark Stout’s Jubilee. 
At the Marey Avenue Baptist 

church of Brooklyn, 

gregation and George 
celebrated his twenty-lifth anniversary 
as organist and choirmaster. 
end of twenty-livs 
have a congregation 
trustees adopt resolutions of 
ciation and have them made perma 
nent ina tablet of bronze placed upon 
the organ is a rare honor. The Rev. 

Jolin ML Moore 

said, when the resolutions 

adopted and just before the flag was 
removed from the bronze tablet, that 

Mr. Stout commenced his musical 

work before the child labor laws were 

enacted and that this explanation was 
necessary because of Mr. Stout's 
youthful appearance. 

Francis H. Sloan, president of the 
board of trustees, presented the reso 
lutions, which were recorded by the 
Rev. W. C. P. Rhoades and Herbert 
W. Heyer of the board of trustees. 
The bronze tablet reads as follows: 

“This organ was rebuilt in 1808 un 
der the direction of George Corwin 
Stout, organist of the Marev Ave- 
nue Baptist Church. This tablet was 
erected May 5, 1918 by a grateful 
church in recognition of twenty-five 
vears of his faithful and valued min- 
istry ranist and choirmaster.” 

\t the end of the musical program, 
the congregation which filled the 
church broke into applause. 


Alfred Neifer has been appointed 
organist of All Saints’ cathedral at 
Milwaukee to succeed F. Charles For- 
ester, who has entered the service at 
Camp Custer. 


and 


were 


as Ore 


Scheuerman, organist of 
St. Mathew’s English Lutheran church 
of Baltimore, and a= practicing dentist. 
died May 2 at his home on Lafayette 
avenue in Baltimore, 


The Bennett 
Organ Co. 


ROCK ISLAND, ILL. 


Frederick A. 





Builders of the highest grade 


Pipe Organs 


for 
CHURCHES 
CONCERT HALLS 
AND RESIDENCES 


With or without our selfplaying 
solo attachment 








TELLERS -KENT ORGAN CO, 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 
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The Schaefer Organ 


Schaefer organs are noted for 
their tonal qualities and gen- 
eral durability. 








Tubular and electro pnuematic 
action. 


B. Schaefer & Sons Co. 


Schleisingerville, Wis. 
Established 1875 








May 5, the con- | 
Corwin Stout | 


At the 


e years of service to | 


a board of | 
appre- | 


pastor of the church, | 

















For All Red Cross Occasions 


The Red Cross Spirit 
Speaks 


Words by John Finlay 
Music by Horatio Parker 


In Two Keys — High and Low 
Price 60 Cents 


Also arranged for Male and 
Female chorus or Quartette. 
Orchestral parts may be had. 


Dear Old Glory 


By Bernard Hamblen 


Fallin! U.S.A. 


By William J. Kraft 
Solo. Price 60 Cents 


Voice parts ony for community 
singing, 5 cents. 


For Memorial Services 


In the Day of Battle 
Words by Bliss Carman 
Music by Clarence Dickinson 
Price 60 Cents 


They Shall Return 


Words by J. L. Milligan 
Music by John W. Worth 


Price 60 Cents 


Orchestral parts may be had. 


The H. W. Gray Co. 


2 West 45th Street, New York 


Sole Agents for 
Novello & Co., Ltd. 




















ORGAN TUNING, 
REBUILDING AND 
REPAIRING 


We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work, 


Organ Blowers--- 


“THE ORGOBLO” 
The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 


JAMES TOPP 
410-64 E. Van Buren Street, Chicago 
one Harrison 1340 
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CHANTZ 


PIPE ORGANS 








Are Noted for 
Reliability 


and... 
Effective 
Service 








A. J. Schantz, Sons 


| & Co. Orrville, O. 
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DR. WILLIA 

















F rench Method 
Organ Fligies 


Guilmant Organ School 


44 West 


MC CARL 


TEACHES THE 


AT THE 


Send for Catalog 
Winter Term January 8th 


l2th St. 
NEW YORK CITY 











—a HERBERT E. 


Concert Organist 
St. Peter’s Episcopal Church 


American Conservatory 


HYDE 


and 


Chicago, III. 








Trinity Cathedral 


EDWIN ARTHUR KRAFT 


Will accept organ pupils throughout the summer 
months and may be addressed at 


- Cleveland, Ohio 








46 Grace Court 





A. G. O. EXAMINATIONS 


Coaching by Correspondence 


FRANK WRIGHT, MUS. BAC. 


Brooklyn, N. Y. 




















Denison Brothers 
DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 








J. W. HEATON 


Church Organ Tuner 
1859 HOWE STREET 


Lincol 
whens} "i a CHICAGO 





J. FRANK FRYSINGER. 
Concert Organist. 

Write for Circulars and Terms. 

University School of Music, 
Lincoln, Nebraska. 








Bert E. Williams, A. A. G. O. | | 
ORGAN ARCHITECT 


Organist—Scottish Rite Masonic Bodies, 

Columbus, Ohio | 

Organist—Stillman Theatre, 
Cleveland, Ohio 











Organist and Choirmaster, Plymouth 
Church, Seattle. Recitals, Instruction. 
5527 15th Ave. N. E., Seattle, Wash. 





JUDSON W. MATHER, 
Mus. Bac., A. A. G. O. 








GEORGE 


HENRY DAY 


CONCERT ORGANIST | 


ST. JOHN’S CHURCH 
Wilmington, Del. 














ARTHUR DAVIS, F.R.C.0., F.A.G.0. 
CONCERT ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral 
St. Louis, Mo. 

Organ Recitals and Instruction 
Special correspondence course for A. G.O. 
Examinations. Address, 

Christ Church Cathedral, St. Louis, Mo. 














GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
Costume. 


COTRELL & LEONARD, Albany, N.Y. 














EDMUND SERENO ENDER, 
Organist and Choirmaster, Gethsern- 
ane Church, Organist Jewish 
Reform Temple. 

Official Organist for the Apollo Cfub. 
MINNEAPOLIS, MINN. 


CHARLES E. CLEMENS, 

Mus. Doc. (Hon. W. R. U.) 

Professor of Music, Western 
Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 

Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 





GIVES 267 RECITALS 
IN ONE YEAR OUTDOORS 


REPORT OF DR. H. J. STEWART 


Third Annual Report of San Diego 
Organist—Instrument in Perfect 
Condition and Weather Is 
Most Propitious. 


In his third ann ual report, submit- 
ted to the city park commission and 
approved by that body, Dr. H. J. | 
Stewart, ofhcial oe oe at) Balboa 
Park, San Diego, Cal., makes a de- 
tailed statement of all recitals held at 
the Spreckels organ er in 1917 
and shows that the ye as one ¢ 
great accomplishment. Of the hun- 


all drew large 


enjoved 


iven, 


greatly 


f recitals g 
were 


dreds 
audiences and 


Dr. Stewart’s report is in part as fol- 
lows 

‘Three hundred and seven orgat 
recitals have been given. Of these. | 


gan 


267 were played by the ofhcial or 


ist and forty by visitors and resident 
organists. Ten recitals were omitted | 
on account of unfavorable weather, | 
and on two occasions there was a fail- 
ure of the electric current Fifteen 
dates were occupied by special con- 
certs, civic celebrations and communi 
ty singing; but on most of these occa 
sions the organ was used, althougl 
no regular recital was given. The re 
maining dates are accounted for as | 


the vacation period of the 
ganist. 

. Referring to the records 
have kept since entering upon my du- 
ties on Jan. 1, 1913, I tind that only 
twenty-eight recitals have been omit 
ted on account of unfavorable weath- 
er, averaging a fraction over nine 
days each year. This fact calls for 
special mention, as it proves conclu 
sively that the claim of San Diego 
to exceptions ul climatic conditions 
no idle boast, it contirmed 
the logic of facts and figures. 

‘The record of daily programs 
shows that 2.492 compositions have 
been played during the period covered 
by this report. Of these 2,170 were 
played by the official organist and 312 
by visitors and others. These compo 
sitions were selected from the works 
of about 350 composers, including 
practically every great musician 
ancient or modern fame. 

“For some time a system of request 
programs for the Sunday 
recitals has been in vogue. and 
number of requests received shows a 
very gratifying appreciation of the 
higher forms of music. Request num- 
bers are played on any day, provided 
sufficient notice is given. 

“Notwithstanding the unusual 
ditions attending the operation of an 
outdoor organ—the only one in the 
world—I am glad to report that the 
instrument remains in perfect con- 
dition. Due credit for this should be 
given to the resident tuner, Roy W. 
Tolchard, whose daily work at the 
organ is indispensable. I also men- 
tion with pleasure the efficient serv- 
ices of James A. Travers, the resident 
care-taker, who invariably courte- 
ous and obliging.” 


which I 


is 


as is by 


ot 


con- 


is 


Channing LeFebvre Plays. 

Channing LeFebvre, F. A. G. O., 
United States naval reserves, who is 
assistant organist at the Cathedral of 
St. John the Divine in New York. 
gave a recital in St. Paul’s Episcopal 
church at Richmond, Va., May 6 un- 
der the auspices of the Huguenot 
Evangelical society. This organiza- 
tion, which has a large membership 
in Richmond, is working among the 


soldiers and refugees in the occupied 


official or- | 


afternoon | 
the | 














towns of France. Mr. LeFebvre, who | 
is a native of Richmond, has been | 
granted a leave of absence from the 
cathedral for the duration of the war. 


Well- fii Rieienbt Builder Dead. 














The Organist and Choirmaster of 
London contains news of the death 
of Harty Smith of the well-know1 
organ-building firm of Abbott & 
Smith, Leeds. He passed away in 
his forty-eighth year at his residence 
in Leeds on March 11 Mr. Smith 
was the second son of W. S. Smith 
who, with Mr. Abbott, founded the 
firm in 1869. Two brothers of Mr. 
Smith are still members of the firm. 
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Move by Albert Scholin. 


Albert Scholin, one of the younecr 
organists ot Chicago, who has made 
an excellent record while here, is to 
leave the city to become organist and 
lirector of Zion church at James- 
town, N.Y. He resigns his position 
as organist and director at Salem 
Lutheran church Mr. Scholin has 
been in Chicago three years, coming 
from. Jamestown, which is his old 


ALBERT SCHOLIN. 


home. He has been a pupil of Her- 
bert FE Hyde and previous to satiny die 
ing the place at Salem church was o 

gvanist of the Woodlawn Methodist 
church. Mr. Scholin expects to give 


recitals in Jamestown and will be an 
important addition to the musical 
forces of that growing city. 


Organist Y. M. C. A. Secretary. 


( harles H. Fenner, former organ- 
ist of Trinity Episcopal Church at 
Syracuse, N. Y., has been appointed 
Y. M. C. A. secretary and assigned to 
the American expeditionary forces 
Until his appointment Mr. Fenner had 
been organist and choir director at 
St. John’s church, Buffalo. 


Illustration Published by Courtesy of 
Musical America. 


George T. Pattman, Noted Organist 


of Glasgow, and a View of His 
Organ, with Which He is Tour- 
ing England. The Organ Weighs 
Twelve Tons and Was Constructed 


After Mr. Pattman’s Designs and 
Specifications. It is Said that He 
May Visit America with This 
Organ. 


Pattman’s Portable Organ. 





Writing to Musical America from 
England, Helen Thimm gives inter- 
esting details of the portable organ 
with which G. T. Pattman, the organ- 
ist, is providing one of the most at 
tractive “turns” in the halls. This or 
gan was specially built and consists 
of four manuals and pedals. One of 
the manuals is solely used for the 
purpose of operating the piano. The 
total number of pipes in the organ is 


1.127, and it includes forty-four de iW 
stops, besides pistons, combination 
nedals and other accessorics. The or- 
gan weighs about twelve tons and is 
blown by discus fans operated by a 
five-hersepower electric motor. Mr 


1 
Pattman expects ere long to cross the 


Atlantic with his organ. 


Courboin Plays in Boston. 


On May 7 Charles M. Courboin 
gave a notable recital upon the mag- 
nificent organ in Emmanuel Episco 
pal church of Boston under the ‘aus- 


pices of the New Eneland chapter of 


the guild, and he was received with 
great enthusiasm by a representative 
audience of Boston and New Eng- 
| land organists and music lovers, Mr. 
Courboin has been playing the closing 


recitals the municipal 


of season as 
Organist in Springfield, Mass., the last 
given on May 15 and May 


two being 
23 
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ORGAN ILLUSTRATES TALKS 


Rowland W. Dunham Gives Five Lec- 
tures in Church at Columbus. 

Musical illustrations played on the 
organ im connection with a series of 
five lecture-recitals given at the First 
Congregational church, Columbus, 
Ohio, by Rowland W. Dunham, F. A. 
G.O., on the evenings of April 17 and 
24 and May 1, 8 and 15 included: 

April 17—Old Melody, ‘*Addir 
Hu’; Madrigal, di Li Ricereare, Pal- 
estrina; Suite in F, Corelli; Largo, Han- 
del; Concerto in F, Handel; Chorale, “We 
All Believe in One God,’ Bach; Great G 
Minor Fugue, Bach. 

April 24—Allegro, 
Haydn; Larghetto, 
zart; Larghetto, Second 
thoven; Allegro, Fifth 
thoven, 

May 1—Andante, Symphony in B flat, 
Schubert; Second Organ Sonata, Mendels- 
sohn; Nocturne in G minor, Chopin; Ro- 
mance, Schumann; Rakoezy March, Ber- 
lioz: “Vom Fels zum Meer,” Liszt. 

May 8—Rhapsodie (No, 2), Saint-Saens; 
Chorale in A minor, Franck; Prelude to 
“Fervaal,’ d'indy; “The Little Shepherd,” 
Debussy; Adagio, Second a for 
Organ, Vierne; ri =—Pa- 
thetique Symphony, 


Hebrew 





ISSUS,; 


flat, 
Mo- 
Bee- 


Bee- 


Symphony in 
Clarinet Quintet, 
Symphony, 
Symphony, 





“Rondo 





turne in A minor, tachmaninoff; 
of the Princess,” Stravinsky; Moderato 
Tenth Piano Sonata, Seriabine 

May 15—Andante in A, Smart; Can- 
tique, Elgar; “On the Prairie," No, 2. 
Cyril Scott; Novellette, Parker; Coneert 
Etude No. 1, Whiting; “Beauty in the 


MacDowell; Solemn Pre- 


Barnes 





Rosegarden 
lude, E. S. 
lectures were intended for 
general who desire to 
become better acquainted with the 
history and cvolution of the art of 
music. They were under the auspices 
the church school. The works of 
the great classic and modern masters 


These 
music lovers in 


of 


were illustrated on the organ by the 
lecturer. The great masters of music 
were discussed on the basis of their 
real contribution to the advance of 
the art. 
Opens Springfield Festival. 

he official beginning of the = six- 
teenth annual May music festival at 
Springtield, Mass., was the organ re- 
cital by William Churchill Hammond 
of the Mount Holyoke College facul- 
ty, on Sunday, April 28, on the splen- 


auditorium organ. Mr. Hammond 
his usual scholarly manner 
Debussy numbers, in 
greatest of the French 


vividly devel- 


did 
played in 
two beautiful 
memory of the ¢ 
moderns, Stoughton’ s 
oped “Persian Suite,” in three pie- 
turesque movements, an Andante 
from Pleyel’s Symphony in B_ flat, 
Bach's A minor Prelude and Fugue, 
ind pieces by Gaul, Frysinger, Brew- 
er and Borodine. A teature of this 
“organ voluntary” to the festival was 
the appearance of the young baritone, 
William H. Lippman of Holyoke. 
Toledo’ s Oratorio Society. 

The Toledo Oratorio gave 
the closing performance of its season 
in Trinity church Sunday afternoon, 
May 19, the work being Mendels- 
sohn’s “Hymn of Praise.” The ac- 
companiment was furnished by Her- 
bert Foster Sprague at the organ, and 
the work was done without conductor, 
for a brief moment of unaccom- 


soc icty 


save 

panied choral singing. The chorus 
was vigorous, full voiced and_ effec- 
tive, and it seemed scarcely to miss 
the authoritative baton of Mr. 


Sprague. 


S. S. SCOTT & COMPANY 





BUILDERS OF ELECTRO-PNEUMATIC ORGANS EXCLUSIVELY 
AND THE SCOTT ELECTRIC ORGAN CHIMES 





Pipe Organs 


For Churches, Theatres and Residences. 


Designed and 


Built to Withstand Existing Conditions in Southern 


Climates. 





ORGAN TUNING, VOICING, REPAIRING AND REBUILDING 





ELECTRIC ORGAN BLOWING OUTFITS 





CORRESPONDENCE 
PLANS GLADLY FUR 


INVITED. SPECIFICATIONS AND 
NISHED UPON APPLICATION 





SELMA 


ALABAMA 
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Organist, Springfield, Mass. 


Concert “Organist, First Baptist Chureh, 
, , DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO) foc S4zacunes NoV. 
Organist piRECTOR AND ORGANIST, EUCLID AVENUE BAPTIST CHURCH, CLEVELAND, OHIO | | Oe eae tho “huiteat _— 














NEARLY 90 YEARS OF UNINTERRUPTED | SUCCESS 


Book & Bastings Co. Cathedral Chimes 
a Organ Harps 

urch Organs 

of Celestes 


Highest Excellence and Distinction 


Most Approved Methods Xylophones 





Main Office and Works: Kendal Green, Mass. and Everything in Bell Effects 


Branches: Boston, New York, Philadelphia, Chicago, Dallas. 








MOZART PRODUCTS 
UNEQUALED TONE QUALITY are guaranteed and the scores 
UNEXCELLED MATERIAL of prominent Organ Builders 
HIGHEST CLASS WORKMANSHIP using them testify to their 


merit. 





All these are found in the | 


Reuter-Schwarz Organs | Write for Catalogue 


THE KOHLER-LIEBICH CO. 
REUTER-SCHWARZ ORGAN COMPANY 3553-3555 LINCOLN AVE. 


TRENTON, ILLINOIS CHICAGO, ILLINOIS 
Builders of High Class Pipe Organs 




















IRVING C. HANCOCK 
L. D. Morris Organ Company rae ee ees 


CHICAGO ILL Address—125 East 26th Street 











We have experienced and reliable men for all kinds Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
oe . a fl oC ee, Concert Organs or Tubular Pneumatic Actions 
of organ rebuilding and repairing work. TRE PIPE ORG co 
Special attention paid to Voicing, ORGANS REBUILT 
Tone Regulating and Tuning. Blair Ave. and Mullanphy St., ST. LOUIS, MO. 








If you desire satisfactory, high grade work, we will 
be pleased to serve you. FREDERIC ROGERS 
Telephone Harrison 3051 64 E. Van Buren St. Concert Organist 

ORGAN OPENINGS A SPECIALTY 
Consultation Regarding Purchase and Specifications. 








ae, Cc = ein rt Over Two Hundred and Eighty Recitals Given in the 
; u f t sy oni Chimes United States on New Instruments. 
Organist Address care of THE DIAPASON, Chicago, III. 


1350 West Fourth Street, LOS ANGELES, CAL. 


Preume other. for Church one Electro e 

neumatic u or urches. id 

()RG AN ¢ Pioians Wnei" suse etait’ 11 Otto T. Hirschler, Mus. Bac. 
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For reasonable prices and terms. Correspon- 


dence solicited. Organ Department, Coe College Conservatory 


JOS. SLAWIK RECITALS ‘48R,""S INSTRUCTION 


213 So. Delhi St. Philadelphia, Pa 














ealsed with latest and best improvements. 
BLILT FROM EXPERIENCE 














CHURCH MUSIC COURSE 
AT SUMMER SCHOOL 


TO BE HELD AT CAMBRIDGE 


Dean P. C. Lutkin, the Rev. Charles | 


W. Douglas and Richard G. Ap- 
pel Lecturers—Opportunities 
to See Large Organs. 


Plans have been completed for the 
Summer School of Church Music to 
be held in Cambridge, Mass., from 
June 21 to July 6. Uhe fourth year 
of the school finds Dean P. C. Lutkin 
of Northwestern University, Evans- 
ton, Ill, again on the statf, and he 
offers two courses—one practical and 


the other theoretical. ‘Lhe first is a 


course on choral conducting and in 
terpretation. Members of this course 
will be organized for drill in a choir 
which will be trained in the principles 
of musical expression The second 
course will be in th ‘aesthetics and 
criticism of chanel: music and will 
consist im critical analysis of choral 
music as exemplified in the congre- 


gational hymn and the anthem of the 
choir 

The Rev. Charles W. Douglas of 
New York _ will have charge ot the 
instruction in plainson Phis course 
offers an unusu al opport nity for mu 
Sicilans to stu ly the music of the mid- 
dle ages, on Kee ch modern music 1s 
based, 

Richard G. Appel of the Cambridge 
Theologic al School will give OUrse 
on the use of the organ in the penis 
with reference to accompaniment, 
improvisation and repertory. 


Among the subjects to be consid- 


ered in the occasional lectures will 
be the music of the Russian liturgy; 
community music and J. S. Bach; 
music for patriotic services; music 
for the Sunday school, etc. Oppor- 
tunity will be given to hear some of 
the fine organs in Boston and to visit 
organ factories in the vicinity 

Application for registration and 
other information may be made to 
Richard G. Appel, director, 15° Hil 
liard street, Cambridge. 


Guilmant School Exercises. 


Governor Whitman was present | 


irom Albany to attend the = seven- 


teenth commencement exercises of | 


the Guilmant Organ School, Tuesday 
evening, May 28, in the First Presby- 
terian church, Fifth avenue and 
Twelfth street, New York. The gov 
ernor presented to Dr. Howard Dut 
field, che ap jain and professor of pyen 
ology, a gift in the name of the alum- 
ni association, and made a speech, z \ 


brilliant program was arranged by Dr. | 


William C. Carl \ prize composi 
tion, “In dulci Jubilo,” by Henry Sey 
mour Schweitzer, post graduate ‘04, 
ee as a processional by Grace 
Konkel, 


Dr. George \s socniaghe \udsley’s 
new work, “The Organ of the Twen 
tieth Century,” whose publication im 
pends, is to be considerably larger 
than at first contemplated. and in 
view of this fact it has been made 
necessary to increase the price after 
public ation to $4.50. Those who sub 
scribe before the actual pul lication 
of the volu ime will receive it for $3.50, 
the origiy val advertised pric *e. 


LAZARUS 


A new Cantata for chorus 
of mixed voices with solos 
for Soprano, Alto, Tenor 
and Bass with Piano or 
Organ accompaniment by 


CLARENCE R. KAULL 
viene 50 Cents 


A well writt 
cantata of 
Simplicity 








dations we 
out of the Ke 
tractive eve e 
x cantata ¢« for 
work so antic in < ion It i 
certain to appeal to cho 





the 
For Easter prigehered an 


Clayton F. Sanna Co. 
Publishers 


64 E. Van Buren St., CHICAGO 
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LOUIS R. FLINT 


Organist 
ST. LOUIS, MO. 


Recitals Instruction 


First Congregational Church 
New Grand Central Theatre 








Felix F. Schoenstein 
& Sons 
Pipe Organ 
Experts 
Est. 1877 


Let us erect 
your organs in 


the far West. 


2306 Bryant Street 
San Francisco, Cal. 























WILLIAM LINDEN 
Theatre and Church Organ 
Tuning and Repairing 
Maintenance of Pipe Organs 
Phone Diversey 2654 
1637 Vine Street, CHICAGO 








Edwin B. Hedges 


Manufacturer 
Orean Pipes 
Highest Grade of 
REED and FLUE PIPES 


ARTISTIC EXCELLENCE 
in VOICING 


Westfield, Mass. 











Jerome B. Meyer & Sons 


Manufacturers of 


ORGAN PIPES | 


QUALITY AND SERVICE | 
SATISFACTION GUARANTEED 


PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 


Front Pipes Decorated or Bronzed 


125 Austin Street, Milwaukee, Wis. 








AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs] 


Special Magnets for Unit Organ 





BASIC, VIRGINIA 














The Diapason telephone number is 
Harrison 3149. Call up to give us | 
news or to place advertising. If | 
there is anything The Diapason can 

| do for you get the office on the wire. | 
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ESTABLISHED IN 1879 





PIPE ORGAN BUILDERS 


SOUTH HAVEN, MICH. 


MAIN FACTORY AT ST. HYACINTHE, P. Q. 


Builders of the Organs in St. Paul’s Anglican 
Church, Toronto; St. George’s Church, Montreal; 
Metropolitan Methodist Church, Victoria, B. C.; First 
Baptist Church, Syracuse, N. Y.; Grand Opera 
House, Boston, Mass.; St. James’ M. E. Church, Chicago, 
Illinois, and over 700 others. 


Address all communications to the firm. 
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Spare no expense to make 
them cheap 


THE 


HALL ORGAN 
COMPANY 


BUILDERS OF 


©20000000000000000000000000000000000000000 


This is the keynote of 


many modern products, 


made in large quanti- 


ties, among which are 


PIPE ORGANS 


FOR 


certain automobiles, 





chromos, pianos and 


pipe organs, of which Churches, Halls, Residences 


and Theatres. 


200000000000000000000000000 


the latter is most regret- 
table and injurious to 


OFFICE AND FACTORY: 


WEST HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh 
Minneapolis and Chicago. 


the public taste. 
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The Ernest M. Skinner Company || 



















































































Church Organs 
Boston, Mass. | Stock List of 
Samuel Pierce 0 ipe C 
amuel Pierce Organ Pipe Co. 
HILLGREEN, LANE & COMPANY | Reading, Mass. 
$ | 
| Scale. 
8 ft. Open Diapason ...... CC-17 40 
| 8 ft. Open Diapason ...... CC-17 44 
8 ft. Open Diapason ...... F°-44 42 
, pe ipason 
Builders of Organs |} 8 ft. Open Diapason ...... F°-44 43 
for Churches |] 8 ft. Open Diapason ...... F°-44 44 
‘ 8 ft. Open Diapason ...... F°-44 45 
j Residences and Halls | 8 ft. Violin Diapason ..... CC-61 48 
| 8 ft. Geigen Principal ..... CC-61 50 
Site Daldlana ....3042 vases CC-61 55-56 
|| 8 ft. Acoline ........00000. CC-61 58 
— | eS ere CC-61 60 
| ALLIANCE - . ‘ ” 6 ‘ O10 | 00; NE ek is eb eaves CC-61 57 
EEE innaeend rT - v* - 
—————— =| Used for Viol D’Orchestre, 60 
' | Salicional, Celeste & Oboe 62 
3+ Gamba. 64 
Wes Organs S it. Quintadena .......... CC-61 Reg. Lower 12 zinc. 
ee CC-61 58 Lower 5 zinc. 
Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. ' i arer. Flute .......+-. CC-61 Reg. are 
— . : ; 4 Ft. Gemshdti ccc .cceeds CC-61 Reg. Lower 5 zinc. 
Complete facilities for the production of pipe organs of all sizes. ome ay ae 
Superb tone and modern appliances. 2 ft. Fifteenth ............ CC-61 70 
Correspondence solicited concerning any phase of organ building. 2 ht. Viseein ... 3-2: CC-6l 70 
ete Cagis SE SR Can ship immediately, unvoiced. Other Stops not listed 
HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS |/] made and shipped promptly. 
| 

















Superior Design and Construction 












which are s ect to continued 
F s f inferior, tI ther f superior 
may t } give itisf tor results when 
t have bee n similar service for a 
f superior design and construc- 
1 1 s as when 
is being considered 
} v r Ww r 
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/ | 
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414 id 
for long and useful life, at the mini- 
st for maintenance and repairs. Made of the 
naterials that money can buy, and by the most 
\ h tl experience and personal 
pr r ed for long 
ar x ption 
yed by fire) 
ev t years is still 
n sery provir it they are instrun S with stay- 
r it t \ ( t , Satisfactory and 
it $ If you spend 
! e equipment like 
th f the argument 
Y ill minimize the 


J.H. @C.S. Odell @ Co. 
407-409 West 42nd Street 
New York City” 


Established 
1859 
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= it M led over 250 | 
= idmer fs i 
: ‘ Console Pipe Organs | 
= in Greater NewYork | 
= i R. MIDMER & SON, Inc. f 
= 4 Tubular and Electro Pneumatic Pipe Organs ‘ 


1 375 Fulton g 
Street 


B’klyn, N.Y. 





St. Francis Xavier 


= Reed Midmer 
~ Brooklyn 














The first cost of a Steere Organ 
looks greater on paper thru the 
comparison of specifications. 
Investigation will prove, how- 
ever, that you obtain the great- 
est possible organ value in 
Steere work. 

Nothing can be more mislead- 
ing than the comparison of 
specifications. 


The J. W. Steere & Son Organ Co. 
SPRINGFIELD, MASS. 
Established 1867 




















Qangerin-((Jeickhard (Co. 
112-1294 Burret STREET 
MILWAUKEE , WISCONSIN, U.S.A. 




















Austin Organs 


Though organ building is naturally-atfected im vol 
ume by the war’s demands, yet there is a certain definite 
amount of it going forward as a permanent impulse of 
music, and many churches and institutions, postponing 
for a little time their hopes, are still centering attention 
on organ plans which will in due time develop. 

Investigation of organs seems extensive, and this 
investigation is heartily weleomed and encouraged by the 
Austin Organ Company. 

Literature on request and all available information 
promptly placed before those interested. 

Many concrete examples of organ erection by this 
company of late have been given a rating by laymen and 
professionals of most exalted character. Taking care of 
work which comes, we shall look to the reopening of 
great activity, with entire confidence that the Austin 
organ has found its place of persuasive influence and 


authority in the musical world. 

















Austin Organ Company 
Woodland Street 


Hartford, Conn. 

















